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JAPAN PRYZE 2018

INTERNATIONAL CONTEST FOR EDUCATIONAL MEDIA

NHK established the JAPAN PRIZE as an international
contest for educational programs in 1965.

Over the past half century, excellent entries which could be
likened to crystals of passion and dedication from producers
and researchers have been submitted from around the globe.
They have come together in their belief in the power of media
and offer avenues for a better future through contributing to
education. These ideas have been disseminated to the world
through the JAPAN PRIZE.

In 2018, 378 works and proposals were entered from 65
countries and regions. These entries included a number of
works that featured LGBT or people with disabilities as
protagonists and confronted regional or ethnic problems,
which shows that production methods and themes are
deepening and becoming more diversified.

The JAPAN PRIZE also staged several related events, some of
them outside of NHK facilities, which attracted a cumulative
total of nearly one thousand people. This was a great
opportunity to spread awareness of the contest among new
friends and acquaintances of the JAPAN PRIZE.
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The East Tower of the three-storied pagoda of Yakushiji Temple in Nara, the national capital of Japan in the 8th Century, is the only
remaining example of Buddhist architecture of the Hakuho Art Period (645-710 A.D.). The insignia of the Grand Prix Japan Prize is a
model of the uppermost part of the bronze roof-top ornament of the pagoda.

[right photo by Taikichi Irie]
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Foreword by the President of NHK
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production companies, and research
institutions around the world that
submitted entries, the jurors who served

JAPAN PRIZE 2018

in the preliminary screening and final
judging, and everyone else who was
involved in this competition.

The JAPAN PRIZE was established
in 1965 as the world’s first international
competition devoted solely to
educational content. It has continued to
evolve thanks to everyone’s widespread
support.

In 2018, the competition attracted 378
entries from 65 countries and regions
around the world. From among these, 60
were selected as final candidates. The
twelve jury members then selected the
prize winners in each section, as well as
the winner of the Grand Prix Japan Prize.

Educational content is advancing with
the times, in which great changes are
occurring in the human lifecycle and
talk of people living up to 100 years of
age. It is becoming more diverse and
playing an increasingly important role,
with more programs devoted to further
learning among adults and assisting the
elderly, as well as an increasing number
of children’s programs featuring children
with disabilities.

This year’s competition keenly
recognized such changes. The key
concepts were diversity, international
understanding, and the future. It also
organized a public event to discuss where
educational content should be heading.
The JAPAN PRIZE is looking to evolve
further into a forum bringing together
not only producers, but other people
concerned with education. Each and
every person’s knowledge and generous
assistance lays the crucial foundations
for this.

Allow me to express my gratitude once
again to everyone who has supported the
JAPAN PRIZE over the years, and I look
forward to your continued assistance for
making the JAPAN PRIZE an even more
varied and worthwhile competition.
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Address by His Imperial Highness
the Crown Prince sxymroscew

At the Awards Ceremony of the 45th JAPAN PRIZE International Contest for Educational Media

Friday, November 9, 2018 NHK Broadcasting Center
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It is my great pleasure to attend this 45th Awards Ceremony
of the JAPAN PRIZE, together with all the participants from
around the world.

Excellent education is essential in any ages to nurture
next generations and build brighter future for human beings.
I attended the Awards Ceremony of the JAPAN PRIZE for
the first time in 1989. Since then, every time I joined you at
the ceremonies, I have always been deeply impressed by the
way the contents of education by audio-visual media have
been diversified and expanded all over the world in order to
contribute to the realization of better education. I would like
to offer my deep respect for the continuous efforts of all of
you, who have aimed at improving the quality of education
by enriching contents of programs and seeking better ways of
directing, as well as through technological innovation.

This year, while you selected excellent programs for the
awards, you also organized public events for those interested
in education, in which I have heard that many people took
part in an active discussion on the diversity of societies and
international understandings. It is truly significant that you all,
with the background of diverse cultures and different sense of
values, have gathered here for the JAPAN PRIZE and had an
earnest exchange of views for the future.

In closing, I would like to express my sincere hope that you

will bring what you have gained here back home and support
the progress of education in your countries and regions,
and that the purpose of the JAPAN PRIZE, to contribute to
promoting international understanding and cooperation, will
be achieved.
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(</ Scenes from the JAPAN PRIZE 2018

2018% [BFH| 15

November

rfﬁ\wards Ceremony
s

A Masters of Ceremonies: Daisuke Yokoyama (Singer/Actor) / A Piano Performance: Mino Kabasawa
Yuki Sugiura (NHK Announcer) (Composer/Pianist)
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A Performance with NHK Tokyo Children Chorus
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(<) Messages from the Chairpersons of the ]ury
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The final curtain has closed on this year’s JAPAN PRIZE and
what an amazing experience and outstanding performance it
was, which culminated into the glamorous Awards Ceremony
attended by His Imperial Highness the Crown Prince of Japan!

The JAPAN PRIZE International Contest for Educational
Media, over the decades, has never lost its focus and its vision.
Its commitment to recognise educational content and media
that promotes diversity and inclusivity, whilst making a positive
impact, is unique and commendable!

As the jury, we had the rare privilege of watching the best
programmes and content in education from around the world
but we also had the unenviable task of selecting the best works
in each category, including the Grand Prix Japan Prize.

The world is in a very precarious position on many fronts and
the future of our children is under threat. This year’s entries
reflected these challenges dealing with various subjects such
as poverty, inequality, conflict and migration, the environment,
social media; its pros and cons, gender identity as well as issues
of access for people with disabilities. On the other hand, there
were entries that were just about hope, triumph, inspiration,
adventure and living life to the fullest even under very trying
circumstances.

Now more than ever, educational content is crucial in order to
promote creativity, critical thinking, constructive dialogue, social
responsibility and mutual understanding amongst nations as well
as widen our knowledge and perspectives on various subjects
that affect us as a society whilst constantly seeking solutions
to the world’s problems. There is a strong need to continue
to produce and provide transmedia content that embodies
the African philosophy of “Ubuntu” which appeals to our
humanity, values, our responsibility towards each other and our
environment by virtue of our connectedness as the human race.

- < T2

The finalists for the JAPAN PRIZE Proposal Division
were a testament to how far the mission of JAPAN PRIZE
had reached out to. Although our five participants came from
very different cultural backgrounds in Mongolia, Mexico,
Argentina, Bhutan and Jamaica, their proposals touched on
issues that had potential to resonate with the rest of the world.

Our jurors, well-respected in the industry, deliberated over
each of the proposals very carefully. We had very meaningful
discussions about the merits of each. As the Chairperson of
this Division, I found my own terms of reference with regards
to storytelling and educating people challenged in a most
positive way. We all agreed that every story, when told well, is
intrinsically educational.

That is why the JAPAN PRIZE is such a unique contest
because it puts an important emphasis on meaningful content
that can move us to change our behaviours and habits for the
betterment of our lives and environment.

We applaud the singular aim of the JAPAN PRIZE to create
a better future for everyone through educational media—
a mission whose importance cannot be overstated in today’s
strange, confusing yet beautiful world.

10 @ JAPAN PRIZE 2018
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(</ Final Selection Jurors
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Kez Margrie
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Sojin An
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Audiovisual Division & Proposal Division

Monica Maruri Castillo
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AV 7V UERF & REERF

" AUDIOVISUAL DIVISION [Pre-school, Primary & Creative Frontier Categories] / PROPOSAL DIVISION
FAVFUVER [$REIT - BERIFAFIVU—/JUIAFT«T - 7OVF«7 AFIU-] /1ESM

Atsushi Yamada
A =

)

Commissioning Editor
British Broadcasting Corporation (BBC)
<United Kingdom>
EERERS (BBO)
AZYDATHTTET A G —

<A AFUR>
=T,
COMMITTEE

Jacqueline Hlongwane
JvIdU—-R-EavI=—

Head of Children
Programs Department
Korea Educational
Broadcasting System
<Republic of Korea>

BEHBERE T
FELBMET R
<E@BE>

Anna Birgersson-Dahlberg
ZF e EWFILYY « FIVIN=T
3 / —

Executive Director
Instituto Iberoamericano del Patrimonio
Natural y Cultural (IPANC)
— Convenio Andrés Bello (CAB)
<Ecuador>
ANA7 X A BRI LEEER (IPANC)
— 7~ FLANA Ip#ES (CAB)
IJE€9T147T714 L0452~
<THT EIV>

AUDIOVISUAL DIVISION [Youth & Creative Frontier Categories] / PROPOSAL DIVISION
JVFVYEM [BAEFERIEATFIV—/"JUIAT40 - J70OYF 47 AFIU—] /EEEF

Will Pedigo
D4Ilb e RF 40

Youth & Education Programs Division

NHK (Japan Broadcasting Corporation)

Deputy Head
Program Production Department

<Japan>
BARBEERS (NHK)
HER BVE - WEHET SR
<BE>

Naomi Preisig
FEZ - TLAIVD

~ CHAIRPERSON OF AUDIOVISUAL DIVISION
: BPEEEAR

| CEbad

Programme Manager SABC2
South African
Broadcasting Corporation (SABC)
<South Africa>

| 7 7 ) AERS (SABC)
7095 LIFR—3 +—(SABC2)
<@r7Uh>

BV 3
COMMITTEE

Hidayah Ong
42 R

Head of Development and Training
Swedish Educational
Broadcasting Company (UR)
<Sweden>
AT T —T7 VEEME(UR)
BI¥ - EAES BPR
CAJLE=F 4>

Mohamad Soueid
ENIR<AIVR

Executive Producer
Nashville Public Television (NPT)
<United States>
+ v 2 E)VRERGE (NPT)
I96974 7707 1—H—
<THAUH>

Rob McLaughlin
o7-.-=70-2v>

Head of SRF Zambo
Children's Programme
Swiss Radio and Television (SRF)
<Switzerland>

A A S (SRF)
SRF ZamboFHEAEED &
<RAAA>

\ AUDIOVISUAL DIVISION [Lifelong Learning & Creative Frontier Categories] / PROPOSAL DIVISION
[ AVFUVER [—RAFAFIV— JUIAF 4T - TJOVF 47 AFIAU—] /LEERFI

Rob Hartel
a2 - N\=Fb

Executive Producer / Director
THY Creative Productions & Consultancy
<Singapore>
THA—ZAFIA »ZYTATL T
‘ TO4Y Y3 VARAVHFIVE Y —
IJEI 74770721 —/TaLv 48—
< VAR=IV>

Head of Documentaries
Al Arabiya TV Channel
<United Arab Emirates>
TIV=7ZE—=Y TVF+ XL
FFaxX>2)—E &
<7 Z7EREEHR>

Executive Director
Digital Content and Strategy
National Film Board of Canada (NFB)
<Canada>
A7 2 EBRE RS ET (NFB)
I9E9T714774L95— (FI4AVT VY EE)

<AHFE>

Executive Producer
Windfall Films Ltd.
<United Kingdom>
DAY RTA—Ib s TAIVLR
IJ¥ITFa477aTa—H%—
<AFYX>
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AUDIOVISUAL DIVISION
[Pre-school Category]
aAVFVYERN
['REIFAFITU—]

=)
! ! = :

AUDIOVISUAL DIVISION
[Primary Category]
aV5F 2V YUERH

[RE@IFTAFIU-]

Tonje
Langseth

M=% +3500EX

LEADER OF COMMITTEE1
Sl E-m2y—g—

Producer

NRK Super

<Norway>

/b T —1ER R (NRK)
TBT 31—t~
</Iboxz—>

Bernadette
0'Mahony

NILFFy b

LEADER OF COMMITTEE 2
BogeY—4—

Head of Development and Production
Australian Children's Television Foundation
<Australia>

F=RSVT7FELTLEES

FRSIER R

<A—=RbSYT>

Pablo
Christiny

NnNoo-JgJURF4=—

CEO

FUNDATION NATIVO DIGITAL/ FAN CHILE
<Chile>

FTA—TDF - TIRIEES T F)
CEO

<FU>

» Jamie
Badminton

| JIA4=E—-
 NNR=Y Y

Creative Director

Karrot Entertainment

<United Kingdom>

FyOy b IVE—FTAAVE
JIVIAT4TTa L2~
<AFYX>

Suzanne
Kanso

AYIR e hVY—

Director

Community Storytelling Institute (CSI)
<Canada>
AZa=Ta==Rb=YU=FYs
AVAT4721— b (CSD)

T L —

<HFE>

Joyce
Tang

JafL A9

Producer

Public Television Service, Taiwan (PTS)
<Taiwan>

BEBERETLEPTS)

7aFai—4%—

<&L>

Yuriko
Tomita

EH 85F

o
Program Director

Youth & Education Programs Division
Program Production Department

NHK (Japan Broadcasting Corporation)
<Japan>

BABERHS (NHK)

BWER BVE - BEBEB 7LV 2—
<B&E>

Kazuteru
Hayashi

" —iE

s =
Senior Producer
Youth & Education Programs Division
Program Production Department

NHK (Japan Broadcasting Corporation)
<Japan>

BAKGE S (NHK)

R BVE - BEBET F—7 /071 —Y—
<B#F>




: COMMITTEE
AUDIOVISUAL DIVISION
[Youth Category]
V5TV
[BLERIFATIVU-]

AUDIOVISUAL DIVISION
[Lifelong Learning Category]
a5 VYEM
[—fEm@IFHFIU—]

AUDIOVISUAL DIVISION

[Creative Frontier Category]
a5 YERrH
[JUIAF«T - 205747 h7F3U-]

Hyppe
Salmi

EayN--HIL=

LEADER OF COMMITTEE 3
BB —5—

Executive Producer

Finnish Broadcasting Company (YLE)
<Finland>

745> FiE#HS (YLE)
ITEH T4 I 7OAFa—H~—

LT L TZE>

Khim
Loh
FLe-0O—

LEADER OF COMMITTEE 4
BRESY—5— ,

Managing Director

The Moving Visuals Co. Pte Ltd.
<Singapore>

Yo L—EYY - T4 P27 LK
RREUHR

< VAHAR=IL>

' € Kére V.
@ Poulsen

A—=F - K—=Ibt>

LEADER OF COMMITTEE 5
BRPEY —F—

Cross Media Manager

Danish Broadcasting Corporation (DR)
<Denmark>

7R — &S (DR)

JARAT A TIZ—I v —
<TFIR—=YI>

Pham Thi
Hoang Diep
IPLeTq
K7 .
F1IvF

Deputy General Director

Vietnam Television's Education TV Channel (VTV7)
<Vietnam>

NMFLEEBZEBEETLEF v+ 2RIV (VIVY)
ElSESS

<A T>

Nowell
Cuanang

J=9zIIT7FVT

Senior Program Manager
GMA Network, Inc.
<Philippines>

GMAX Y FT—%
F—I7TOISLIZ—I v —
<7ZqVEV>

Khadija

4 Ouled Addi

g N5 =TIy
SUK P54

Producer

Aljazeera Network - Center for Liberties &
Human Rights

<Qatar>

TIWIvI—F « v bD—9 —BEAELY2—
FAra—=t—

<HR—IV>

Senior Producer

Economic & Current Affairs Programs Division
Program Production Department

NHK (Japan Broadcasting Corporation)
<Japan>

BABERHS (NHK)

BER 2% - HeBRBER F—T7 /071 —9—
| <B&x>

Senior Manager, Program Production Department
Senior Commentator, News Commentators Bureau
General Broadcasting Administration

NHK (Japan Broadcasting Corporation)

<Japan>

BARBGER S (NHK)

HIVER BIERR 3k MUXHRB BHES

<B&R>

Sonja Savi¢ Paul Shunsuke
Vezmar Lewis Takahashi
Y=y =L ILL R =iE (2
YIrvT .
STXTI ;
' é i - b

Content Development Assistant President, Strategic Growth Director

Radio-Television of Vojvodina (RTV) Great Pacific Media Viibar Inc.

<Republic of Serbia> <Canada> <Japan>

TAALTHT 4 FREAT 147 (RTV) FL—F = ISAT AT « ITAT a4t Viibar

AVTIYBRTYREY b 2k (HIERER) HUH1%

<t L7 HHNE> <H+HE> <BH#&>
Shuhei { Tetsuya Daisuke
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Senior Producer

Youth & Education Programs Division
Program Production Department

NHK (Japan Broadcasting Corporation)
<Japan>
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(< List of Prize Winners

REFR—&E = - -

Media/ Country/
| Prize ‘ Title | Duration | Organization Region
\ 1 \ 1 BRI ! 2 E=pA

( Audiovisual Division )

The Grand Prix Japan Prize

| United
| Kingdom
nts of the times

The Best Work in Each Category

The Best Work in the Pre-school Category
(The Minister for Internal Affairs and
Communications Prize)

Preschool docs v Nether-
Giulia and Sophie go to swim class | 3'33" S a0 lands

The best work among educational audiovisual contents for pre-school children up to around age 6

The Best Work in the Primary Category v
(The Minister of Education, Culture, Sports, My Life: Born to Vlog 28'31"
Science and Technology Prize)

United

Blakeway North Kingdom

The best work among educational audiovisual contents for primary school children around ages 6 to 12

’ . VERTOV
The Best Work in the Youth Category Film Nether-
(The Minister for Foreign Affairs Prize) #tagged KRO-NCRV

1205° Nederlandse Publieke Omroep lands

The best work among educational audiovisual contents for youths around ages 12 to 18

The Best Work in the v

Lifelong Learning Category Employable Me 59'07" Northern Pictures Australia
(The Governor of Tokyo Prize)

The best work among educational audiovisual contents for adults around ages 18 and over

The Best Work in the The Pixel Hunt
Creative Frontier Category Bury me, my Love Game App. | Figs
(The Minister of Economy, Trade and Industry Prize) ARTE France

The best work among educational audiovisual contents that open up new learning possibilities by taking advantage of the characteristics of digital media
(Pre-school/Primary or Youth/Lifelong Learning)

France

Special Prizes

The Japan Foundation President’s Kids on the Silk road v Pedersen & Co. in cooperation with

Prize Girl against gravity 20'00" Toolbox Film POIK

An excellent work that encourages mutual understanding among nations and races or contributes to cultural exchange

v Vietnam Television (VTV) Vietnam
The UNICEF Prize Sister 22'02" Korea Educational Broadcasting System | Republic
02 (EBS) of Korea

An excellent work that promotes understanding of the lives of children in difficult situations

( Proposal Division ) Target Age

Group
The Best Proposal l

The Hoso Bunka Foundation Prize

Vientos Culturales Mexico
The most outstanding proposal for a TV program which will contribute to education in an entrant’s country/region

Excellent Proposal

The National Federation of UNESCO
Associations in Japan Prize

Revolution in the desert Adults "Buren Zohist" production

-

An excellent proposal for a TV program which will contribute to education in an entrant’s country/region and to the promotion of ESD
(Education for Sustainable Development)
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Prize Winners [=s5)

Audiovisual
Division
[avF>vErm]

TV ¢ FLE

it’s Nikki here, Kon-
nichiwa! 1 hope you all having an

Hi, guys,

amazing evening.

Sorry I couldn’t be with you
today, but I would like to take this

THL 347
Blakeway North [United Kingdom]
ILLITIxA « /=R [4FUZR]

The Grand Prix Japan Prize ,
237U B%FE

My Life: Born To Vlog

EFA 707 o ANE

"‘-.

| think teenagers are being bombarded more and more
by images—very narrow images of what's supposed to
be perfect and beautiful and normal, and Nikki being
able to put herself out there and being viewed by millions of people is just

really fantastic and important.

FA—VIAIY—FEBRENV—BAA—ICHHITHATLVET, RET. L

(. BRTHDEVSEFBLLBRVRLCESDhESNA—ITT, TTHD
PEDPODRZHBL. ZNZAEAEDANRZ @ &THTEL LWL

AP ehDTT,

—vk—
ETHY.

Message from Nikki for the Awards Ceremony

el Tk k-

opportunity to thank
the JAPAN PRIZE
and all of the judges
for honoring us
with this prestigious
award. I would also
like to thank the
incredibly talented
Launa Kennett and
Sarah Murch and the
all the amazing bunch of Blakeway
North, and all of you for believing
that I had a story to tell. Despite all of
the challenges that being imperfectly
perfect in this airbrushed world can
throw at us, we can all achieve our
dreams and shine brightly no matter
what.

Thank you so much and remember,
keep on smiling, Oyasuminasai!

B AN SUE—Co. A=F DS
EXERELATLS2L®»3TLL D,

«Nikki and the Grand Prix Trophy
Zvd =i/ 3> 7Y bA74—bBEEE Lz
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Launa Kennett
Director
Blakeway North
a—F-7xv b
L1994+ /-2
FALIE—

Prize Presenter 7L 9—

Jacqueline Hlongwane
Chairperson of Audiovisual Division
I JY=R e b3V~
AVFVUHMSEEAR

757 UBHE BEHEF

~ Jury Comments on
\) the Grand Prix Japan Prize

Jacqueline Hlongwane
IvoU—-REavI=—

All of the finalists featured in the JAPAN PRIZE are
exceptional and worthy of an award but one work is
deserving of the highest accolade —the Grand Prix Japan
Prize 2018. Chosen from among the winners of each
category, this year’s recipient follows the exceptional
life of one teenage girl. Nikki’s passion and joy for life is
unbridled. Through Born to Vlog, she shares her trials and
tribulations and how she thrives in spite of the challenges
brought on by her health.

We learn about her life-threatening condition, a facial
AVM and are shown that life is defined not by health
status but by your attitude and how you approach each day.
Nikki is an ordinary teenager with some extraordinary
talents including, baking. We fell in love with her character,
charisma, courage and leadership.

We all face challenges in life and MY LIFE: Born to
Viog sets a high bar for educational content that inspires us
to see beyond the surface and look deeper to find what it
means to live a full life.

TBEXE] OREEZIE SO, GASHDEICE  MEH
HBTIES LWMERIEDY TLRED. REORE, D2FUI/S5V S
DEFRBICSAEDLWMERDUEDHB Y E L, EHT7JU—DK

BEEOHRHSEENEDIE. TRODLDEFNEAEEES
FFEaIXVR)—TY, ZvF—DEEDZTEDBEREEVIRE
EEBLTAHEMVERA, ZvF—3TOEBEERBLT. B5IC
DEDIFONHZLDEK L. WRDPEIESTREICED D DS
TR BICEGREFEBICRETANE T,
hfebid. BEOZERE EEESAM (BEAREAL) &L S6ic
LEDBIRKUCDOVWTEDV. ZOLET. NEDELERD D DI
RRETIEGL. DBV HEBEEESEEZNEDEENST
EEHVET, ZvF - TKEBDT A —YIAI+—TITH.
YANEFREODFEETT., T—FEVEZTDVED, BEEER
BIERZDF v S 42—. hUAR
H BR. U—4—TvSIicgon
UBTEThTLEVE LT,
AEICREIEDOEEDTY, I
1547 ETFTOTHFDA
41 #RZE MU TIEEL,
AEZL>HOWERT. FRLEEA
FLIFESVSEDEDOIEFELE
DRFES EVSERENENTE
£9. TOBKTHEIVTVD
K#EES|E SRR TT,

JAPAN PRIZE 2018 Q 17




Prize Winners [2s)

Audiovisual Division [J>5>'VEFd]

MRAEIFHT IV —REFE
(HBKREH)

Preschool docs

KRO-NCRYV [Netherlands]

BFUHTDORFIXY/IU—
KEBZICTTL

— YaVFEVI«—
m KRO-NCRV [#5>91]

The Best Work in the Pre-school Category
The Minister for Internal Affairs and Communications Prize

Giulia and Sophie go to swim class i

l Recipient 2%

| Mirjam Kruis
Schedule Coordinator

| SUPL 959X

| KRO-NCRV

| RyTa-a-7F1x—4—

Prize Presenter LY 9—

| Yukari Sato

| State Minister for Internal Affairs and
Communications

% Content

This short documentary follows hearing-impaired twin
sisters in their swimming class. In order to captivate a pre-
school audience, the program is narrated by children and the
camera depicts the world as seen through their eyes.

As Giulia and Sophie take off their hearing aids and plunge
into the water, so the world of sound fades away and a new
one emerges. In this world of sight and touch, the sisters
communicate with gestures and glances. As they move freely
through the water, the viewer is able to swim alongside and
share their world as well.

) Producer’'s Comments Gerdie Snellers

As editor in chief of Giulia and Sophie go to swim class
I am very honoured that this pre-school production has won
this prestigious award. For us, as public broadcasters in the
Netherlands, it is very important to show you how inspiring,
how difficult sometimes, but especially how different the
lives of pre-schoolers can be; pre-schoolers with and without
disabilities. The deaf Giulia and Sophie (six years old) have
been a great source of inspiration for the director. They have
enjoyed the recordings and they are very proud that they have
won this special prize.

£k whY)
T

> EENE

REEEDHD D WFDMGHNKBEZEIGES RFEHE L. H1RE
TR\ EF 1A V2 —, FEEEBICELDEY E. FELDOER
IS 2TeHATT—I T FELREBHRERLTWLWBIHREZENENEL
HWEHT,

FARNDITEOEEESE AN L. KITEBEZE. BEOENEA. &5
—DOHRLIEERITS, RIBEI T AF v —TCEFLELLGEHS. B
BEEICT—ILEXERZY21IYT7EYT4— BTRT. TR
CAKPDERE, BEES—EIERTEBREY LTV,

) FEEIA b AR

F20)7EV 74— KEABZRITT<I OFIEEEELLT. TD
MBRIFERICERELZIEEVEITECE. ETHARICBVET,
TV EADRHEBEE LTEEEDIE. $IRBEDES LHAENIFE
ANCRIBEEZZH. BICENZER#ETHSDH. T5ITEFEFNEN
NENEIFERGEDTWVWADHEILEABTETYT., BEHNHSS EAED
55 EBFRHDY FHA. BEEBEDHZ 6RONFI/21 V7 EV T 14—
& BBICE>DTAVAEL—Y 3 VDARWERRT L, BEER
LA 2AE. TOFRGEDREZARZEZEIICLTVET,
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Jury Comments on the Best Work
in the Pre-school Category

Kez Margrie
X+ F=dU—

We had many discussions about what our role as
educators and storytellers should be in 2018 and felt that
at a time when prejudice and hatred seem to be on the rise
all over the world, never has it been more important to
help young children understand the importance of kindness
and acceptance. Two Runners-up as well as the winner
did this so well. We chose Preschool docs as the winner in
this Pre-school Category because it was such a beautifully

simple piece that won our hearts and gave us hope that
children’s media just maybe, still has the power to change
the world!

BEELLT WBEZGAZEELLT AbDRENGESHS
NED FREERE LIc. BLPY LB EZIFANDDDOAY]
T, FELRBNERTSFT LGS, HRAPTREPEES
BALTWRESGERHITE, ZOEEULNBEDZ T LIFEVERL
Flic. BEE2FRD. INZSEEBATVELE NHELCH
TORFa1AVER)—) ZHRMEIFAT I —DREFERITGEA
EDIE FEBICELVWA = =D HRTHZEEEICE>TE
YT VRTESNTWEDSTT, FEELBIE, MFDI 1)
TEVTA—DUMBRNFZRDLSISHEONE T, Va2l 7HHEE
BENLTCT—IVICAB Y — VY TOHZEEHR. HASIEHIC
MFOEMRICHY) | HkZEROHENBRLET. IFADESD
e, B2 ADREEEBZDTY., —RY Y TIVizfER
DRI BEDILZERZ. FELRIFAT A 7ICIEE LH LT, HR%E
BABNDERHBDTIEVD, ZTABHEEEEZTINE LT,

told story at just the right pace for the
youngest of viewers as they are taken by
the hand and invited into the world of the
twins Guilia and Sophie. The clever use of
audio as Guilia enters the pool without her
hearing aids, and the camera always at the
twins’ level kept them right at the centre of
their story. For just those few minutes we
were their friends. This was a deceptively

Jurors for the Pre-school & Primary Categories [$E—&f& %8 - RE@IFHF IV —BEES]

Kez Margrie <United Kingdom>
'\% G ¥~ Y= < rijin>

Monica Maruri Castillo <Ecuador>
EZA V=Y c ARAFT 1 =3 <47 FIL>

Sojin An <Republic of Korea>
VI« P <sE>

Atsushi Yamada <Japan>
LH Z <8%>

Runners-up @

Emoticons
Guoqui Toqui, Senal Colombia - RTVC

Lina's body feels tired when she is sad. Josemaria's
body gets cold when he's afraid of getting lost.
Camila's legs start running when she is happy.
And what about you? How does your body
experience emotions? Emoticons is a series of micro
documentaries. Each episode encourages children
ages three to six to explore the world of feelings to
obtain the superpower of recognizing emotions.

Our Family - Series 4 R

United Kingdom Sixth Sense Media Ltd

Our Family is an observational documentary series
following the lives of diverse children and their
families. This episode features four-year-old Alexa.
She helps Dad and little brother Archie make a family
photograph complete with baby pictures and treasured
photos of Mum, who died two and a half years ago.
Alexa also makes some gingerbread biscuits ... will Dad
and Archie think they're yummy?

Pre-school Category #h\8@th7 I —

e e of S/

BUDERRGEE. REUTOEIFATS BV E
T BRLWEE AITOARBRIFELET, bk
IEESTIN? DDBEZERKIEEDL S ITERLERD
DTL&LSD? TITETA V) BTKEWRFIAY
2)=DT) —XBEHE. 3MH5 6 RDFELHRE
DHMRZREL. BRIFEZEESZDBNEFICDTET,

HAIET7I)— —1)—2R4
SR
CEEELTFELLZORBEB BB F1 404
U=V —ZXEE. SEIDEANE. ARDTLIY.
BREAERDT—F—&. REDTIVNLESRRELE
¥, BATLABDE 2 EHFNCT BB EALDK
PEBOCHOTETY. SEAZNTBE, TLIYIE
IYIv—T Ly EIVEMYET, NAOEET
BT PAYVIRRT IV IINTHIMS. BREAE
T—F—ld EHLNEROTCNBTLESD?
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Prize Winners =ss]
Audiovisual Division [J> 5> WERFT]

REMIIHTIV—REFE
(ZEBRIFAREE)

Blakeway North [United Kingdom]

= NA+547 EFFITOTHILDAE
m FLLI9xA « /=R [4%U2]

The Best Work in the Primary Category

The Minister of Education, Culture, Sports, Science and Technology Prize

My Life: Born To Viog

Recipient 2#&

| Launa Kennett
Director

| Blakeway North

| A=Foxv b

| FLao9z0- /-2

| FaLos—

) Content

This program documents the daily life of Nikki Lilly, a
12-year-old vlogger with over 100,000 followers worldwide.
Nikki delivers positive and inspiring messages on her video
blog while living with a rare life-threatening medical condition
called AVM (arteriovenous malformation). Nikki was first
diagnosed with AVM when she was six years old. This blood
vessel disorder caused severe headaches, nosebleeds, and
swelling on one side of her face. Gradually, Nikki began to
feel isolated and different. However, once she launched her
own YouTube channel, her videos went viral, allowing her
to connect with the world. In addition to recounting Nikki’s
daily life, this program provides tips on how to produce vlogs
safely and deal with online trolling. It aims to help people of
YouTube generation gain confidence in their appearance as
well as in their relationships with other people.

) Producer’'s Comments Sarah Murch

Winning the JAPAN PRIZE was an incredible honour, only
equalled by Nikki allowing me to tell her story.

From start to end it was a collaboration and crucial that I
listened to her ideas about how we should approach making
this documentary. We used a mixture of observational footage,
vlogs and her personal diaries, allowing her more ownership
of the film and a raw, intimate insight into her life.

Whilst Nikki’s medical condition wasn’t the sole focus of
the film, it does shape her experiences and therefore it was
important to understand how she sometimes feels judged by
others for the way she looks.

In a world where social media often narrow children’s
understanding of what normal, perfect and beautiful is, it
is essential that Nikki is out there challenging these norms.

20 m JAPAN PRIZE 2018

|l Prize Presenter JLEY9—

| Tomoko Ukishima
Senior Vice Minister of Education, Culture,
Sports, Science and Technology

2EEF
XEBHSBAE

Research has shown
that if kids see visual
difference before they are seven years old, it will become
normalised. I believe as Broadcasters and Producers we have a
responsibility to represent diversity and continually challenge
what is ‘normal’.

> ERKE
HAPICIOFAEBZZ 7407 —%FO2R2ROETH7OH—.
ZyF—JU—DHEEEB . EERA FFa1 A2 —, AWM (&)
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FEPDOARICHNEG K555, ZAGH. BERELXYLIE>TRY b
ITRBLIEETADEEL LY. BEEBRBELIEEFEY OBREE
DLTTLEICHET 3L, BROHAEAELLLIFTLL,
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BHRBEITREBE—BLTZyF—LOHEEETEDSNE LT
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AHEE T, AHRET, MHAELL DD, ZNSICETEFESE
BOEBENY —V v VAT A TICE > THEDHENB T EHZLHHOTVL
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Jury Comments on the Best Work
in the Primary Category

Kez Margrie
TR ev=TU—

Just as Nikki Lilly has won the hearts and minds of
hundreds of thousands of followers on YouTube, so she
stole the hearts of the jury too. One juror described this
film as a jewel, another said how much they would love
to meet Nikki Lilly and give her a hug. But the JAPAN
PRIZE is an educational prize and we always kept this at
the forefront of our minds during the judging process. We
know that children run a mile if they feel they are being
“educated” and we loved the subtlety of the many learnings
that viewers could take from this documentary. Resilience,
acceptance of self and others and a huge dose of extremely
practical advice about how to vlog safely and ice a cake! It
is a beautifully crafted piece with many stories woven into
a whole and the director’s respect for Nikki shines through
—this is Nikki’s film. She is totally in control as she shares
her fears, her pain but also moments of sheer joy. So thank
you Nikki for being such a strong role model for us all and
for sharing your story. This was a worthy winner of the
2018 JAPAN PRIZE.

ZvF—-J—hHYouTube ETAITHALDOERZ ek DT,
RIZIIBEEERLED/\— L BEATHEE LT, HEBEEZEIE
ZOEmZEFAIAZE L, E5LTEHEZvF—- JU—[CR>
TNTLREWEESEEZBEVE L., LIFVWE TEERE] 3%
BNGEREZRE TSIV —IVTY. ZOHEEDBRETIEE
ICCDRPBRERENE LT, Bfebld. FEBBIE MFEEh
TWB1 ERLCBETICZE2BZAVTLES CEEM>TVE
Y. TIHH. BBEHTDRF a2 AR —H5E5NEED
FUDEYFLEDEBEERZEEHRT LE Lz, B#EN SAE
HIUBESN. BELMELRIFANSGHEE. LT €747
A7 ZRLIHATZHELT—FDT7AI 0 IDOVRE,. R
NET FINARBKEAADITWVET, THIEBEHBITEY EIFS
NIEELWMERTYT ., W DELEDYENMBYAENTU EDDIESR
ERAFOTVET, &few T4 LI 2—DZ v F—\OHEHF>
TVEY, TNRZ Yy F—DERBEDTY, KEFENERKS T
EBL BNPEH HEVIEELCYITDOHEVWEUTEZRC2EB%E
BBELBEEDDEHVET, ZvF—. AeBDIBEVEFERIC
BOTNTHYNED, HIERDTEEZELTINTHYHED,
FEICREFEICSEDLWMERTT,

Jurors for the Pre-school & Primary Categories [£—&& #'R - RE@IFHF IV -BEES]

Kez Margrie <United Kingdom>

QV'\WTTEK Z ‘
A sN—=TU— < rtija>

=

Monica Maruri Castillo <Ecuador>

EZHVIb=Y s ARXFT =3 <47 FIL>

Sojin An <Republic of Korea>
VIV« T <@E>

Atsushi Yamada <Japan>
LI Z <Bx>

Runners-up s

Sister
Vietnam Television (VTV),

AL TLITECICICI ] Korea Educational Broadcasting System (EBS)
As the eldest sibling, eight-year-old Pia must take care
of her unruly brothers, but has been longing for a
baby sister who can be her playmate. However a third
brother has arrived to great rejoicing in the family. The
film reveals the inner life of a girl in a remote mountain
community, where traditional values can place extra
pressures upon girls.

Primary Category R&EmI;H7d—

BRDE L L

DEAZERGINEWNTERA, —HEICBENZHELT >
ERMLDDcDTETH RICEENDELEDF, K
ERBUZLO>TREICDIANShE Lz, BBt
NRWUNTR. ERNGMERN DLl EIBRE T
LyYvy—%htEYT, TITESTVRORNE %R
ST ZEETY.

Zombielars T

Tordenfilm AS, Norwegian Broadcasting Corporation

Lars is twelve years old and a half zombie. In his new
hometown, Lars' kind are rare and frowned upon. But,
he soon discovers others who are different too: a ninja,
a witch, a troll and a changeling, to mention but a few.
Together, they explore their true nature in a conformist
and deeply prejudiced society. Will Lars' half dead
heart start beating for someone special?

VVEDES—2R

BLEBIICRRDE S 7r—REE L BAPHEE
TRHONET, PHATS—RIE. BOUANCEIEDE
IFESHFEENVNB T LEEMYE T, BE BR. bO—
by BMYEBZF. BTV EETYDBYEEA. R
RAORECTRABUTHE T, BESBBALTEED
BOZRZSELET., ¥9FATVE T —ADDH
I HRIGHL ZEE > TARFT BHH B TL & 5D
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Prize Winners (=25s)

Audiovisual Division [J>5>'VEBF9]

The Minister for Foreign Affairs Prize
BAE@ITATIU —REFE
NBREEH)

#9999 FENI-1H5R

The Best Work in the Youth Category

VERTOV, KRO-NCRYV, Nederlandse Publieke Omroep [Netherlands]

Recipient &%
Martijn Winkler
Director & Writer
VERTOV
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; Content

#tagged is a drama that follows Elise, a 14-year-old
girl addicted to social media and depicts the devastating
consequences of losing control of your online persona. The
style of the program is unique in that the entire story unfolds
within the screen of Elise’s smartphone.

Elise is inseparable from her smartphone. The morning
after a party, she receives a string of messages from her
friends. When she opens her SNS app, she is shocked to find
damaging photos of herself lying unconscious in the arms of
her friends. The photos had been tagged by her friends and
went viral, quickly reaching the point of no return.

The aim of the drams is to make teens and adults more
aware of the impact of smartphones and social media, and
provoke discussion on how to use these powerful devices.

) Producer’'s Comments

When we made #fagged, we set out with a mission: to raise
awareness about the role smartphones play in our lives: for
both teens and adults. If we think it is normal to have seat
belts in cars to protect us, why should we not think about
ways to keep us and our children safe from our devices? So
we can enjoy the benefits, but stay in control.

#tagged is centered on this question. A film about the sweet
intimacy and destructive power of social media, told from
the point of view of a smartphone of a 14-year-old girl. The
film works immersively, capturing the audience’s gaze and

Martijn Winkler

confronting them with a view that is instantly recognizable.

It has been inspiring to see how #ragged sparks
conversations around the world. We hope these conversations
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Kiyoto Tsuji

Parliamentary Vice-Minister for Foreign Affairs
ik BA
NBAEBHE

will help us find a way, as a society, to keep our tech serving
us, instead of the other way around.
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V Jury Comments on the Best Work 77 7" 7>
in the Youth Category

Anna Birgersson-Dahlberg

&

In a very short and effective way, #fagged challenges us
to think about and discuss the way smartphones shape the
lives of young people today. It’s done in an innovative way
that young people will immediately recognize.

Through her smartphone, #ragged follows a 14-year-
old girl, for 24 hours. The phone is both the centre of her
life and of the screen. We see her struggling to balance
her online life and her real life with her friends and
family. When things get out of control, she is faced with
consequences that she never could have imagined and that
have a long-lasting impact.

By watching the story unfold on the device, we are
reminded of the way phones mediate our existence and
separate us from the world around us. We all and especially
young people, should consider what we post about
ourselves and others.
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Jurors for the Youth Category [EE=%& SVERITHTIU-—BEERS]

RS Jacqueline Hlongwane <South Africa>
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Anna Birgersson-Dahlberg <sweden>
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Will Pedigo <united States>
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Runners-up s

Extraordinary Teens

ULLRECLGTTEIT Glasshead

Over seven years, this documentary followed 11-year-
old Billy who comes out as gay. Billy knows his own
mind but struggles to come to terms with his parents
arguing and finally divorcing over his sexuality.
The hundreds of twitter comments showed that the
audience had strong ideas on how the parents dealt
with Billy and that Billy was brave in dealing with his
parents and friends at school.

Youth Category FAEMITATI—
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Overshadowed

ing Corporation (BBC)

meets the monster of anorexia personified. With the
arrival of her new camera, Imo's challenging herself
to documenting her whole life for her vlog. But as her
vlog unfolds she becomes obsessed with exercise.
The reason? Anna, her new best friend. Invisible to
everyone except Imo, Anna is determined to reduce
her to a shadow of her former self.
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Prize Winners [25:5]

Audiovisual Division [J> 5> WEEF]

The Governor of Tokyo Prize
—fg@lFhT IV —REFE
(RREFEEH)

Employable Me

Northern Pictures [Australia]

i ‘ /=Y VEIF v =X [4-Z+5U7]

The Best Work in the Lifelong Learning Category

DreLIEBDY 1—HYKIEHE

Recipient S8
Jennifer Wilks

Series Producer

Northern Pictures
JIZ97—* 91212 R
J—HUESF v —X
yY—X7OFa—H—

& Content

Employable Me is an uplifting documentary which
follows people with neuro diverse conditions in their
search for employment. It aims to tackle the serious issue
of unemployment among jobseekers with developmental
disorders, who are often highly skilled in certain areas while
lacking ability in others.

In this program, three protagonists receive counseling and
support from professionals with the aim of uncovering their
hidden skills and matching them with roles that can harness
their strengths. Professional advice is also made available
to the employers, highlighting the importance of raising
awareness and educating the public.

The program sends out the clear message that everyone
deserves a role in society.

2 Producer’s Comments Jennifer Wilks

Northern Pictures, Screen Australia and the Australian
Broadcasting Corporation are honoured our documentary
series Employable Me was awarded the JAPAN PRIZE 2018.
We appreciate the JAPAN PRIZE recognising the significance
and enormous value in communicating important social issues
through documentaries such as this and the huge impact they
can have to challenge misconceptions and inform. The aim of
our series was to shine a light on a truly global issue that all
people—regardless of disability or difference—can contribute
to their societies, if only given the chance to do so.

The greatest thanks must go to our participants and their
families who so generously and courageously allowed us
to make their private and long-standing struggles around

il Prize Presenter L€ 95—
Tetsuhiro Saikai
Deputy General Manager, Education Bureau
of the Tokyo Metropolitan Government

yape 1
RERBET IR ‘

disability and employment public to the rest of the world—to
promote awareness, to educate and help others.
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Jury Comments on the Best Work
in the Lifelong Learning Category

Mohamad Soueid
ENTR«ZXIYR

/—

Over the last few days, we saw more than nine hours of
films depicting different aspects of cultures and concerns
shared by humankind over the globe. It wasn’t easy to
select the best, but the discussions I had with my wonderful
colleagues narrowed the differences and help us reach
decisions. This experience taught me how much dialogue
is needed in the difficult times we are going through.

Employable Me as the Best Work for its ability to speak
to the mind and heart as well, and to teach us about the
challenges facing people with disabilities and help us
understand what we can do to make a difference in our
communities. It’s an emotional roller-coaster ride that both
warms and breaks your heart.
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Jurors for the Lifelong Learning Category [EE=%% —fk@EIT A>3V —BEES]

Hidayah Ong <Singapore>
E9Y « TV <vohHR—L>
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Rob McLaughlin <Canada>
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Mohamad Soueid <United Arab Emirates>
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Rob Hartel <uUnited Kingdom>
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Runners-up @

The Cleaners

gebrueder beetz filmproduktion, Grifa Filmes,
[T EL AL ICH M Westdeutscher Rundfunk (WDR),
L EUCHETLERIE Norddeutscher Rundfunk (NDR),

cleaning. Here we meet five "digital scavengers"
among thousands of people outsourced from Silicon
Valley whose job it is to delete "inappropriate" content
on the Net. Evolving from a shared social vision of a
global village to a web of fake news and radicalization,
the film charts the rise and fall of social media's
utopian ideology.
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ald People’s Home for 4 Year Olds

Based on an American scheme to combat loneliness
and social isolation in the elderly, for the first time
in the UK a nursery was placed inside a retirement .
community, with ten 4-year-olds joining 11 older
residents. Heart-warming and thought-provoking
the educational experiment garnered a huge public
response, with many wanting to set up their own
scheme in care homes up and down the country.
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Prize Winners (25

Audiovisual Division [J>F>'VEBFT]

The Best Work in the Creative Frontier Category
The Minister of Economy, Trade and Industry Prize
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Bury me, my Love

The Pixel Hunt, Figs, ARTE France [France]

DELZEES>T ~Y U7 SDRHE~

Game App. o . %
SF=L7 U HeETRIV NI, T4TAR. PWTFISVR [75VR]

Recipient 8% &
| Florent Maurin
| President
The Pixel Hunt

TEH=20 <57
HeETvIL- NI FHE

% Content

Bury me, my Love is an interactive game inspired by the
real accounts of a Syrian refugee. Nour, a young Syrian
woman, has fled the country following unrest. Her husband
Majd tries to help her on her journey using a mobile phone
messaging app. The objective of the game player is to help
Nour safely navigate the terrain and water and complete
her endeavor by sending her messages. Such a form of
communication is common among many Syrian refugees, and
the game is designed to give players a first-hand experience of
the brutality of their attempts at escape.

) Producer’'s Comments Florent Maurin
This has been an honour for us to be chosen as the JAPAN
PRIZE’s Creative Frontier Category winner. Everyone at
The Pixel Hunt, Figs and ARTE France is ecstatic, especially
considered how high the quality level among the finalists was.
The world of today is full of challenges to tackle, topics
to worry about, and dangers to mitigate. Climate change will
bring more forced migrations globally, the rise of nationalism
is likely to induce tension between countries ... in a word, the
future is uncertain.
But we believe
education is the best
Bury me, my Love way to face this
e o RO uncertainty, and the
e e key to coming up
with creative ways
of dealing with it.
One fears what one
doesn’t know much
about, and fear

e arte Mol A48

e
Jw arte Ml fig
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Prize Presenter L€ 59—
Yoshihiro Seki
State Minister of Economy, Trade and Industry
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paralyzes us. That’s
one of the reasons
why we felt we had
to make Bury me,
my Love, and we’re
glad that the JAPAN
PRIZE recognizes
its worthiness in
this respect.
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Bury me, my Love
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S Jury Comments on the Best Work
C in the Creative Frontier Categoryj

~ Rob McLaughlin Bury me, my Love demonstrates that

o7 -=70-7U2  stories told using new technologies can
deliver deeply emotional experiences
about the most serious and important
issues of our time. By using the
interface of a messaging app and
the visual language of emojis. the producers of the project thoughtfully
constructed a deeply relatable context for audiences through the careful
marriage of a contemporary form and a modern narrative voice.

Bury me, my Love is an ambitious piece of media and its simplicity belies
complex planning and precise execution that makes it work so well as an
interactive experience. The jury unanimously recognized the enormous
educational potential of the project to actually achieve empathy across
borders and ultimately change the way we think about migrants.
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Old Man’s Journey
Austrla. DLOCHESCICEM Broken Rules, Salon Alpin, SCNTFC

A soul searchlng puzzle adventure, tells a story of I|fe loss, and hope A V|sual
narrative about life's precious moments, broken dreams, and changed plans,
uncover stories of the old man's life told through beautiful vignettes of his
memories. Entrenched in a beautifully handcrafted world, explore the complexities
of heartache, regret, and hope through the old man's eyes.
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Game App.
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- A serious game about personal data
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Web Game D74 —L4A
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Julien Schekter « Switzerland
Co-creator

Radio Télévision Suisse
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Bastien von Wyss « Switzerland
Co-creator

Radio Télévision Suisse

NAFA IV TAI D4R «R(R
AA AR HR HEZ U IA2—

Old Man’ s Journey
HLLWEhDEEZHBHR

Game App. —L7TU

Clemens Scott - Austria
ﬁ Creative Director
i :!D" Broken Rules Interactive Media GmbH
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Tic Tac Tree
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Lotta Olin « Sweden

TV Producer

Swedish Educational Broadcasting Company
OYvI AU e 29272
AI—TVEERE IOT1—Y—

Agnes Forsell « sweden

UX and Graphic Designer

Swedish Educational Broadcasting Company
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Inside Tumucumaque
- A Virtual Reality Experience
o LIRTBA ~K7 IV IVREFER~

Game App. ¥'—L7TU

Diana Schniedermeier « Germany
Q CEO
Filmtank GmbH
. FATF 1 —F =AY — a1y
| 741 B > CEO

AH Tech
FyIEEIES

Game App. 5'—L7TY

Marcus Vlaar « Netherlands
Co-founder / Creative Director
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Prize Winners [251:s]
Audiovisual Division [ 5 >'YEBF]

 Special Prize
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The Japan Foundation President’s Prie

Kids on the Silk road
Girl against gravity

Pedersen & Co. in cooperation with Toolbox Film [Denmark]

.

g

Recipient (Proxy) S8% (t®)

| Lene Mglsted Jensen

| Minister-Counsellor (Food and Agriculture)
Embassy of Denmark
L=« XIWVATYF AT €Y
F/R— 7 IEKER AFESEE (R - BE)

4 ':‘“xoij_

<2 Content

This program is part of a documentary series which portrays
the lives of children living in countries along the Silk Road.
Narrated by the children themselves, the series depicts their
struggles and triumphs as they go through various challenges.
The protagonist of this episode is an 11-year-old girl in
Mongolia who dreams of one day becoming an acrobat. She
attends a circus school where competition among children
is fierce. Despite poverty and problems at home, she finds
strength in rising above adversity.

<2 Producer’s Comments
Wherever you are in the world there

Jens J. V. Pedersen

will always be kids who rise to the
challenge of life, and manage to create
some positive change for themselves.
This is what the documentary series
Kids on the Silk Road is about: A tribute
to children, who take action for their
passion.

Thank you for this opportunity to express our happiness
and pride in the fact that one film in our series—Girl against
Gravity—was selected for the honorable Japan Foundation
President’s Prize.

< Jury Comments
Kids on the Silk Road: Girl against Gravity is part of a
beautifully-crafted documentary series that follows children
from five countries as they navigate their lives through their
challenges, struggles and triumphs. In this episode we are
introduced to young Erdenchimeg, an 11-year-old Mongolian
girl who, as a means to get herself and her family out of
poverty, has her eyes set on becoming a famous contortionist.
As she desperately wants to be part of the prestigious
performance at Parliament Square; we see her diligently attend
her classes and how she struggles to master the one-hand
handstand. This documentary gives a good understanding
and appreciation of the many and oftentimes harsh realities
of what young people have to face in this world. As the jury,
we fell in love with Erdenchimeg’s focused but unassuming
demeanour, her sense of discipline, determination and vision.

Jacqueline Hlongwane

< ERRS
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Prize Presenter L€ 9—
Hiroko Tsuka

Executive Vice President

of the Japan Foundation
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Prize Winners =5
Audiovisual Division[J> 5> 'VEBrd]

The UNICEF Prize
1=tJ8

Special Prize [#71%]

Sister

Vietnam Television (VTV), Korea Educational Broadcasting
System (EBS) [Vietnam, Republic of Korea]

Recipient (Proxy) SR ((tm®)
Nguyen Nhat Duy

Director
» Vietnam Television (VTV)
S — Hh‘ IE b L‘ Y Linh PHAN
TVeFLE NP LESRE (VTV), BEREREAHE (EBS) (Nh+4. uE) e SR

<5 Content

Set in a small village in the highest part of Vietnam, this
program documents the inner world of an eight-year-old
girl, Pia. In an environment where girls are expected to help
with household chores, Pia struggles to take care of her two
mischievous younger brothers. She longs to have a younger
sister, but to her dismay, the family welcomes a new baby boy.
Once she begins to take care of the baby, she finds herself
growing to love him. The documentary portrays the family as
they help each other sustain a simple but happy life.

0) Producer’'s Comments Y Linh PHAN

We are very honored to receive the JAPAN PRIZE’s
UNICEEF Prize for Baby on the Way: Sister! Such recognition
of our work is a powerful motivation to continue producing
programmes which tell Vietnamese children’s own stories in
authentic ways. We believe that no matter where or how they
live—and whatever difficulties they must contend with—all
children have one thing in common: the love of family. This
award really belongs to Pia, a brave girl from Mo Phu Chai
village, Y Ty, Vietnam, who steadfastly loves and protects her
younger brothers. We would
like to thank Pia and her family
for sharing with us this beautiful
story, and to thank the JAPAN
PRIZE for helping us bring that
story to the world.

.) Jury Comments Jacqueline Hlongwane

Endearing eight-year-old, Pia, is a Vietnamese girl who
has her hands full with her two naughty younger brothers
whom she is expected to look after. She and her loving
family live under tough conditions in a remote mountain
community of Lao Cai province. Pia is happy that her mother
is pregnant again because she desperately wants to have a
younger sister to take care of, talk to and play with. But to
her disappointment, her mother gives birth to yet another boy.
Over time,
we see how
she grows
to love her
baby brother.
Movingly told
from Pia’s
point of view,
we gain a deep
understanding

Hyunsook Chung

Senior Executive Producer

Korea Educational Broadcasting System (EBS)
JIre=vwybeIad
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of the impact of culture
and tradition on young
girls in these parts of
the world. The jury

was unanimous that Prize Presenter L t>9—
this piece of work, Yasumasa Kimura
Director

Sister, beautlfulhl_y UNICEF Tokyo Office

encapsulates the spirit K =Ry

of the UNICEF Prize: UNICEF (BIER3%) RARH (0%

that of promoting

understanding of the lives of children in difficult situations.
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Prize Winners [2sem

Proposal Division [{ES5F3] |

The Hoso Bunka Foundation Prize

BEM(EREE

Life

Vientos Culturales [Mexicol

EIVRR - ALFa15—LR [*x*v1]

il ~BRELEHBIHIC~

: Recipient &%

‘ Elke Franke
Producer

| Vientos Culturales ;

| TG - 7504
EIZPR-AVFa5—-LR

TRy ~Y—

0} Proposal

In the state of Chiapas in Mexico, a young man embarks
on a mission to tackle the alarmingly high rate of suicide
among young people in his community. Close to the border
with Guatemala, Chiapas has the largest number of indigenous
people in Mexico. Poverty, violence, and drug abuse are
rampant. In addition, the region has seen a steep rise in the
number of suicides among young people of indigenous decent.
In order to address this issue and build a support network for
those in need, the protagonist plans a village fair where young
people are encouraged to express themselves through art.

<2 Producer’s Comments

Life is a youth-documentary that
evidences the problem of suicide
among young people in the indigenous
communities in Mexico. Erik is thinking
to involve young people into an art
movement. Young people, through artistic
expressions, have the opportunity to recognize their strength
and clarify who they want to become.

The objective is to generate impact at the community level,
so that parents and authorities strive to listen and understand
their reality and take their needs into account.

It is a great honor to receive the Hoso Bunka Foundation
Prize. In the name of our organization Vientos Culturales, we
dedicate this prize to the youth of San Andrés Larrainzar who
stand for all the indigenous communities of Mexico and also to
the wonderful persons who struggle every day to get their real
voices heard, and to the ones who believe in in the power of
media for change.

Elke Franke

g Jury Comments Hidayah Ong

Life—a proposal about how a young man in Mexico wants
to save the young people in his community from the terrible
darkness of suicidal thoughts.

If suicide had a shape, a sound or a colour or a beat, what
would it be? Erik Gonzales hopes that his community art event
will help suicidal young people express themselves through the
medium of art and hopefully, find a road out of that darkness.
We don’t know how many lives Erik Gonzales can change, but
one life lost to suicide is one life too many. One life saved from
suicide is many lives changed. This singularity of his mission
—just like that of the JAPAN PRIZE to improve the future
lives of people through educational media—is very much
needed in this strange, confusing, beautiful and frightening
world we live in. Congratulations to Erik Gonzales and the

30 ﬂ% JAPAN PRIZE 2018

‘ Prize Presenter YL EY5—
| Yasuharu Suematsu

| President

| Hoso Bunka Foundation

| AL R

BEX{LES BER

team behind his “Life”
project. We wish you
success in every step
of the way in your
production.
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Revolution in the desert

"Buren Zohist" production [Mongolia]

WRo “bL" FEdn

Ea—-LY -YERXb-O97Y3Y [EvIN]

The National Fertio of USO Associations in Japan Prize

|l Recipient B&E#

| Oyundari Tsagaan

| Producer, Co-director

"Buren Zohist" production
FAVE) U H—-2
Ea—L»«VYER b ~TAFIa
7a7i—Y%— /HE%F

o Proposal

This is a documentary about a woman who leads a toilet
revolution in the South Gobi desert of Mongolia. 15 years ago,
a large-scale mining site was built on the woman’s homeland
which was originally preserved for nomadic people. As there
were no toilets along the 240 km stretch of road to and from
the mines. the truck drivers had no choice but to relieve
themselves by the roadside. Realizing that this very habit was
causing serious environmental destruction to the land, the
woman launches a campaign to build eco-friendly toilets and
change people’s minds about sanitation.

<2 Producer's Comments

I would like to express my sincere
gratitude to the National Federation
of UNESCO Associations in Japan
(NFUAIJ) and the JAPAN PRIZE
Secretariat to give me a chance to make
my idea into a real change-making
documentary film. Toilet change movement in Mongolia is
a much needed movement right now in Mongolia, because
72% of all households in Mongolia use unhygienic pit toilets
which cause large-scale soil and ground-water pollution in
populated areas. Many families and children suffer year by
year. Locals have long been aware of the issues, people have
lacked feasible alternatives. Having led many trainings as one
of a few members of the toilet change movement leadership,
I myself believe that this movement will be an abrupt and
drastic change like the campaign to end illiteracy in the late
1940s and the Democratic revolution of 1990. Therefore my
documentary is going to be a part of this historic change, and
I must thank the NFUAJ and the JAPAN PRIZE for their
contribution to this history change in Mongolia.

Oyundari Tsagaan

<% Jury Comments
The producer has taken on one of the most difficult tasks of
all times—make men listen.
This proposal is ostensibly about sanitation—building toilets
along the highway. But depending on who you are—men,

Hidayah Ong

women, activists, feminists, young persons, politicians—you
will learn something new and take something different away
from it. That’s the magic of storytelling, isn’t it? A good story
doesn’t need to tell people what to think, feel or do. Good
stories are catalysts for positive action. That’s why the JAPAN
PRIZE competition is truly unique in the international space of
digital, TV content and educational media.

At the heart of it, it’s about creating meaningful content
that changes our behaviour and habits so that we become

i Prize Presenter L 25—
| Yuji Suzuki

| Director-General

National Federation of

UNESCO Associations in Japan

better fathers, mothers,
husbands, wives, bosses
and co-workers ... and
inhabitants of this earth. | ?ﬁﬁﬂmgug;g

So, congratulations to
the producer of Revolution in the desert. Good luck and all the
best in making men listen.

5 PENS
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Iris FAUR ~7 = X THE~

There is a world, tiny but amazing, called Iris.

Raimundo Fernandez Moujan <Argentina>
Project Developer

El Perro en la Luna

VALY RTTIVFIFRE-NY <PWEVYFV>
I RO LY Z < Jb—F

JOvzy FERE

There, wonderful things happen; things that escape the
laws of what we take to be natural. Space and time can
go crazy in this place, as well as our characters, “The
Quantics,” that love to rebel and recombine. As kids
grow, they broaden their perception of the world, and
the surrounding environment poses new questions. The
physical world is, at this stage, something that fascinates
them. Iris addresses this physical world through micro-
characters that possess a playful spirit, aims also at
introducing some characteristics of quantum mechanics to
kids.

In a remote Bhutanese village, local villagers gather to
witness a woman politician campaign for the first time.
Lily Wangchuk, chosen to run for elections, needs to be
able to put across two important messages. One explaining
democracy and the other that a woman can lead and
represent them. How will she convince people to embrace
a woman as one of their leaders in a very young democracy
dominated by men? This film will follow Lily who has
taken up the daunting task of running for an election in a
country still driven by traditional gender roles.

Little

| . 7 — — ] 1_-"~
Farmers UNIL-T7—% MNTTS

Little Farmers is a 24 minutes feature following
three kids ages six to eight years as they go on different
explorations where they learn about different topics related
to agriculture. Chloe, Jaiden and Deveya are three main
characters in the series. While enjoying a meal of chicken
nuggets and fries, Deveya asks where do fries come from?
This marks the start of their weekly adventure to a farm
that grows potato. Children in the age group will learn
where some of their food comes from, how its grown and
the processes involved such as irrigation, fertilization and
farm maintenance.
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Suraj Bhattarai <Bhutan>
Producer

Sound Pictures
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Tannecia James <Jamaica>

Senior Producer

The Creative Production & Training Centre
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Preparatory
Workshop for
Presentation
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The five finalists in the Proposal
Division appeared on the stage of the
Final Presentation Session. Each gave
a maximum 10-minute presentation of
his/her proposal to the jurors, followed
by a 10-minute Q&A session. The
winners would receive prize money for
their program productions. The session
was held in the JICA Global Plaza for
the first time in its history. As an open
event, the session welcomed a number
of general visitors with keen interest in
international cooperation, who observed
the vibrant presentations.

7 - ig b

of the
Best Proposal 2011

NFEREFEREERBT
N p

The JAPAN PRIZE conducted a
preparatory workshop for the five
finalists in the Proposal Division prior
to their final presentation. The finalists
explored how to effectively convey their
project ideas and passions to the jurors
through rehearsals by checking materials
and teaser clips they prepared for the
presentation as well as giving advice
to each other and asking questions of
the instructor. Instructor Yoko Imai,
Executive Producer of NHK Enterprises,
encouraged them saying, “Please keep
in mind that the gem in your pitch may
lie beyond what you have originally
expected. Let’s go for it.”
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A Letter To Jejara
BRI DFHE

Sein Lyan Tun returned to Japan with
a completed film produced based on his
proposal that won the 2017 Hoso Bunka
Foundation Prize. This is a documentary
about a girl from a poor family striving
to realize her dream of becoming a
doctor. The program was first broadcast
in Myanmar in September 2018, has
been rerun twice due to its popularity.
“Eaindra has grown stronger through the
appearance on this program. She says she
wants to study more for the sake of other
girls in the same situation. I'm determined
to make a sequel,” said the producer.

Sein Lyan Tun <Myanmar> i
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Executive Producer, Co-productions
Production Headquarters
International Programs Unit

NHK Enterprises, Inc.
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Sessions, Screenings, Workshop
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From November 6th to 8th, the JAPAN PRIZE held various events including two open Final Presentation
Sessions, aiming to serve as a platform for everyone concerned with education. The three-day gathering
developed into an occasion for panelists and participants to reflect on the current status of education through
exchanges of views on entries screened, a workshop, and discussion sessions.
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November 6 (Tue) 100BANCH

34

Education x Future [#%H x #3E |

Workshop: JAPAN PRIZE x 100BANCH

| 7—2v3vy7 :[BAK] X100BANCH

A screening session and workshop were held in line
with the concept of the Creative Frontier Category:
opening up new learning possibilities by taking advantage
of digital technologies.

The venue 100Banch is a facility dubbed “Experimental
District that Builds the Future” where young people
aspiring to start their own businesses are working on
projects. Several members of the 100BANCH GARAGE
Program and JAPAN PRIZE participants from home and
abroad took part in the workshop. The agenda was to
try to find answers to open-ended questions through
teamwork without the help of instructors. For example,
“What is sustainable in the first place? Define it and
describe sustainable clothing, food, shelter and living.”
“What will multicultural symbiotic society bring to our
lives?”

Workshop participants were divided into teams of
seven or eight. Each team was asked to search for
solutions to a designated question within a 20-minute time
limit. Different teams took different approaches, with some
trying to analyze the meaning of the question first and
others exchanging ideas
freely. Letting them decide
how to handle problems with
multiple answers was one of
the workshop's objectives.
A participant said, “I
listened to diverse opinions
of my teammates, thought
again, and felt that | didn’t
necessarily have to squeeze
out the right answer—that's

% JAPAN PRIZE 2018

the best thing | got out of the workshop.”
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November 7 (Wed) JICA Global Plaza Dicaszzo 5 @]
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> Supported by JICA #3& : JICA

Education x International Understanding [#77 x EIEXBEAR |

Tamagawa University UNESCO Club Film Screening

| ENAFIXZISSTERS |

B Tamagawa University e
UNESCO Club

[FNXEIRROT57]

ﬂ: Screened Works J:ﬂ&&f’ﬁn‘aj]

— Sohei Sato {£i JEF
— Ryo Kusakabe HTEB &

‘ TOMORROW IS BETTER (Egypt)” TOKYO KURDS (Japan)./ Planet Plastic (Norway)

— Mana Sakurai ## F5

— Hirofumi Ono /\EF 3¥37
Video Director (EF74F« L5 —)

Three university
students agree
with UNESCO's
philosophy of
global citizenship and engage in activities to promote
international understanding through their role as a
university club. They picked three films from among this
year's entries for screening. We asked them what aspects
they felt needed greater awareness. Sohei Sato, who
selected TOMORROW IS BETTER featuring Egyptian girls
sharing their views and dreams, said, “l learned how
political situations and discrimination impact individuals
through a video capturing their daily lives, which would
not be reported on the news.” Also screened were TOKYO
KURDS which portrays the struggles of a young Kurd
given asylum in
Japan and Planet
Plastic showing
a young reporter
covering plastic
pollution by visiting
problematic sites.
The screening was
followed by a lively
discussion. One

participant said, “| keenly felt there are many problems
that we need to discuss beyond national boundaries.”
[WEAR] 9 T1XXINERCHREL. 75T&LTEH
FRIRREEEN A 1T > TV B REESAN I M) —(ERDH D 558 A
EERELML, [ECICHMBEEREBL Y] #MVE, IV
T rOL LB S DEFEREEES [TOMORROW IS BETTER
EBRALEERTIRIE 12— XTH2DEIRES. BELEZFED

BMIREBRL T, BUBRERNP»—AVENICEALTEEEEZ TV
2hEBRUONS] LBl CDIEH. BEICEEYBVNEY
WRABEOEMEH /= [TOKYO KURDS]. 75 Z2Fv o2
HABEDRIBZIC) R — 2 — P REWNHM % § 5 [Plastic Planet] #
EBL. [EEBA TV LLICEABL TRV AVWREED L
SAHBIEEWRDTRRELE] BE. SBEBRTHAL L,

Screening of Central and South American Programs for Children

J Panclist §

AT ELBME RS |

— Monica Maruri Castillo

EZHRI—=Y s BAF1—3

ﬂiScrccncd Works EmiES ]

— Hirofumi Ono /\EF £
Video Director (E5T# 5« LI9—)

The Papernauts (Chile).”What body is this? (Brazil), ' What would you do? (Colombia)
#TBT Sin Limites (Colombia)

The JAPAN PRIZE 2018 received many entries from Latin
America. Monica Maruri Castillo, Final Selection Juror,
chose distinctive programs to screen with her commentary.

Using animation, What would you do? poses a difficult
question to children:
“What if your best
friend’s father was a
member of a guerrilla
group that had
abducted and killed
your grandpa? What
would you do? Could
you stay friends?”

The program shows different children, such as a child on
the street and children from minority groups, seriously
trying to find answers. Ms. Maruri rated this work highly,
explaining, “In an age where disparity exists and fake news
is everywhere, children are unable to make good decisions
if they are not equipped with knowledge. This series
teaches children the importance of listening to others.
Children are actually more likely to listen to other children
of the same age, rather than teachers or adults. This format
that carries voices of diverse children may provide an
answer to the question of what roles media should play.”
She also introduced a survey conducted in Ecuador, where
a majority of children responded that they want to watch
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programs with their parents. Ms. Maruri underlined, “It's
important for children and parents to watch and talk about
TV programs and other content together. They can trigger
conversation at home and school, which shall be the first

step for building a society of mutual understanding.”
Y o ¥
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Education x Diversity [#77 x Z8R{%E]

Screening and Session about Diversity and Media

| IhU-#REBEEY VY [BHEEAFT] |

g Panelists

— Yuriko Oda #H REF
CEO, WheeLog Association
(—fgrtEiEAWheelogfts®)

— Kosuke Takahashi =g B
Inventor (FE8AR)

[I: Screened Works J:M&f’ﬁn"u]]

‘ Kristjan (Slovenia),” True Colors (Sweden),/ First Day (Australia) /' Happy Together (Taiwan)

— Tetsuya Takeuchi 1741 &B&
Senior Commentator,
NHK (Japan Broadcasting

Corporation) (NHKE#EHZES)

In the first part of the
session, participants
discussed how people
with disabilities can
live as happily as they
hope, illustrated by four short clips of films which focused
on social diversity chosen by the moderator, Mr. Tetsuya
Takeuchi. The guests were Ms. Yuriko Oda, who has been
a wheelchair user for nearly 15 years, and who launched
Wheelog, a smartphone app for free use of information
about barrier-free living, and Mr. Kosuke Takahashi, who
invented Braille Neue, braille that can be ‘read’ both by
touch and with the eyes.

A keyword that came up in the discussion was “mingle.”
People with and without disabilities should be encouraged
to mingle. Ms. Oda started Wheelog in order to achieve
that goal. She says that Japan still has a long way to go
before becoming a true barrier-free society, but 60 to 70
percent of its users are abled. WheelLog has become a
place for people to get to know each other better. She
also hopes to make the world a more comfortable place
for everyone through interactions using the app.

When Mr. Takahashi was talking to a friend with visual
impairment, he wondered why there was no braille he
could also read. That was how he came up with the
idea for Braille Neue. When he took it to an event where
people with and without visual impairment gathered, it
acted as a communication tool for them and gave them an
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opportunity to deepen their knowledge about each other.
Toward the end, Ms. Oda and Mr. Takeuchi pointed
out that people seem to be willing to help wheelchair
users abroad, whereas in Japan, people seem to be
afraid to help because they think they may do more harm
than good. When seeing a wheelchair user trying to get
on a train alone, why don’t people just ask if they need
help? That can be a great chance for both sides to start
communicating and get involved. Ms. Oda commented,
“After watching the clips, | felt the way people with
disabilities are conveyed has changed over the last 15
years or so. It accommodates and encourages diversity
more actively now.”
g 2
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Braille Neue (7L fJL/ 4 I) #REL 5% K.
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Discussion Session with “FACES” Protagonists

| [FACES LUBESAT] k% - BIfEELES |

— Dejana Bal’ko F¥7 - /A0
Artist / Para-taekwondo athlete <Republic of Serbia>
(B8R - /N57 IV R—BF<EILET>)
— Po-Ying Tseng K—1> vz
Graduate student, George Washington University <Taiwan>
(KERE<EE>)
— Takahiro Miyai =# %3,
Student <Japan> (24%£<B7>)

— Markus Nikel =—HZ - =&)L
Senior Consultant, International Projects RAI CULTURA
Radiotelevisione Italiana (RAI) <lItaly>
(A FUTPHERR YZFAVYILI VY RAIUT>)

“FACES: How | survived being bullied,” an international
anti-bullying campaign, held a talk session with some of
its protagonists.

Mr. Miyai decided to take part in the project because
he thought he might be able to encourage other people
like him who were bullied to share their pain with those
around them. He said he learned a small action like
sharing how he felt could bring about a big and positive
difference in others as well as himself.

Ms. Backo sent a clear message: “Use your smile to
change the world, but never let the world change your
smile.” She said that painting helped her think logically,
to understand who she was, her fears, and why people
around her had difficulties accepting her being different.

Mr. Tseng, who has numerous disabilities apart from
Tourette syndrome, took part in the campaign to deliver
the message that none of us are normal, in a good way,
and we are different from each other, but each have our
own story to tell. He has spoken about Tourette syndrome
at various symposiums in order to raise awareness.

Much good news was shared by the production side.
FACES Japan said that they had produced a 10-minue
version for schools and have had 40 people asking to

I think this f

take part in it after broadcasting on TV and the Internet.
Varying the program format is something the team would
like to consider. In Taiwan, they use social networking
tactfully. They have their own promotion methods, such as
posting clips of their viewers watching FACES, in order to
encourage active interaction among audience members
and as well as between audiences and the production
team.

Responses to a question about how media could
contribute to society included continuing to broadcast
programs like FACES, assuring audiences that our voices
will be heard and valued and encouraging viewers facing
difficult situations.
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(</ Outline of the JAPAN PRIZE 2018

5545@ [BFE] OfE

Schedule 2018

>Apr 1-Jun 30 Acceptance of entries

>Sept 1
>Nov 2-9
>Nov 9

Announcement of the finalists
Event period
Awards Ceremony

Event Period

>Nov 2
>Nov 2-7
>Nov 6

>Nov 7

>Nov 6-8
>Nov 9

Judging, Opening Reception
Judging

Creative Frontier Category
—Final Presentation Session
Proposal Division

—Final Presentation Session
Sessions, Screenings, Workshop
Awards Ceremony, Reception

Number of Entries

>See page 39

Number of Participants
- i

>Total number

>Jurors

>Reception

993 people from 28 countries and regions
12 people from 12 countries and regions
I>Sessions, Screenings, Workshop
751 people from 27 countries and regions
>Awards Ceremony
226 people from 26 countries and regions
242 people from 26 countries and regions
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(</ Number of Entries by Country/Region

SNE - Mg T U -8 —

Country/Region /[ - ihig Country/Region /& - iuis

Afghanistan
| Bangladesh

|

Asia
RV

il
BE

United Kingdom
Cameroon

Africa Ghana

7UhH Namibia

Vietnam NphFLA 4 ,,S,QQ,t,h,,A,f,fi,C,? _____________
Oceania Australia FT—RAKSUP 11 Tanzania
AETF=TF y North America| Canada
Middle | N United States

East

Argentina
thER

South &
Central
America

Europe hEgH

I—0Ow/¥

Venezuela NEZATS 1
Hungary N — 2 e Total /&5t

7 Number of Entries by Division and Category
BEPIRIT > U —2 ﬂ
Websites/Games/Application Softwares/
Cross-media Contents
xR =
PTG =39V T O T T
JORRXFA47IAVTIY
ghiREF REG(F —fRE (> FU T A oA bt 7
Pre-school Primary Lifelong Learning Creative Frontier

ot 67 95 63 75 44 344

Audiovisual TV programs/Films/Videos *Including webcasts
Division FUESEHE. RE,
ST
8BP9

Proposal
Division
EEERPT

Children Teens
FEBM@ITF BAEGE

d Total Number of Entries 378

I bU—fEE
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(:J List of Entries

66 Audiovisual Division @
SIMER—E V7V YEFY

. %% Grand Prix Japan Prize /¥ 5> 7 ) HEH .
* The Best Work, R {EFH/F Special Prize /455 EB{F &
@ Runner-up /BF/ESR M Finalist —RBEEBIER
The following list is from the original entry forms.
UFDV AT, TV Y —T7+—LDERE
ZOEFEHLTIVET,

Country/Region Entering Organization

. . . . .
Argentina Channel Encuentro Keeping our words alive The Matapi Lifelong Learning v
| Channel Encuentro ‘T"{ltif]?;f:il;%gl:;:eoﬁgl}ls‘el‘ postry workshop Youth v
COI - Gobierno de la Ciudad de Buenos Aires One World, Many Worlds Creative Frontier Website
El Perro en la Luna Siesta z The Metamorphosis Primary v
Malabar Animation Studio Robotia Visitor Primary v
Manada de dos producciones Si solo Si (inclusive television) Episode 1 Primary 1\
zl:airéigt:[il?ige Educacion, Gobiemo de la Provincia Juana y Pascual Creative Frontier Cross-media
Mulata Films DR FAGA BROTHERS Lifelong Learning v
Pakapaka Captain tin nose Il The Kraken Pre-school v
Pakapaka Experimentors Vortex synthesizer Primary v
s v
B | Australia Australian Broadcasting Corporation First Day Primary v
Australian Broadcasting Corporation Minibeast Heroes Creative Frontier Cross-media
Australian Children’s Television Foundation Little J and Big Cuz Hopalong Pre-school v
In Films The Queen & Zak Grieve Creative Frontier Website
Magpie Pictures Grace Beside Me Sorry Primary v
Moonshine Agency Pty Ltd Hippocratic Lifelong Learning Film
il Northern Pictures BLUE Youth Film
* Northern Pictures Employable Me Episode 3 Lifelong Learning TV
Opaque Space Earthlight: Spacewalk Creative Frontier Game App.
SLR Productions Pty Ltd. Sess ey Much: Ll You: Shcvim B0 aibiot v
@ | Austria Broken Rules Interactive Media GmbH 0ld Man’s Journey Creative Frontier Game App.
Tower10 KidsTV GmbH Schmatzo - Cooking with Wow! Yoghurt Primary v
Bangladesh éggg:{;snual Creation Understanding and Rohingya: The Deported Childhood Youth Video
Bangladesh Cinema & Television Institute Bhoy - The Fear of Silence Lifelong Learning Film
E:gug::efg;:“n;ﬁ?ication it EdCanch The Girls are not Brides Lifelong Learning v
Belgium De Mensen Nighthawks Primary TV
gﬂﬂm;ﬁl’eg;iﬁ:ﬁgge dlo i Eommuncauin Feel Good music Youth Video
gzﬂiﬂ;‘:;eg:?:azzge dela Communcaute The brain in all its states Lifelong Learning v
i} Vlaams Radio en Televisie Omroep The Doctor Bea Show The Penis Primary v
Brazil Canal Futura / Fundacao Roberto Marinho Futura Challenge Club (CDF) Creative Frontier Game App.
Canal Futura / Fundacao Roberto Marinho Future Express Artificial Intelligence Lifelong Learning v
Canal Futura / Fundacao Roberto Marinho HistoryTube Duke of Caxias Primary v
Canal Futura / Fundacao Roberto Marinho Robotics Crew Effort and Dedication Youth v
Canal Futura / Fundacao Roberto Marinho What body is this? Private and public Pre-school TV
1] Copa Studio Produtora Audiovisual Ltda Jorel's Brother Lost in the Cinema Primary v
Discovery Networks Latin America (Brazil) Earth to Luna Kaboom! Pre-school v
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Country/Region
L]

Entering Organization

o
.

Title

Pre-school /%8 [@)F

B.B.D. - Blue Building Detectives

Gloob/Globosat The Blue Building's Discovery iy L
Gloob/Globosat Mila's Vlog Creative Frontier Cross-media
Gloob/Globosat Trulli Tales Patient Pudding Pre-school v

Singular, Media & Content x‘;‘:’d&iﬂy:g]; gtl:rsadventures Wkilien, the Pre-school v
StoryMax Inventeca Creative Frontier App. Software
TV Escola Amazon - The Forest Warriors Bioparacy Primary TV

TV Escola Chico on the Jurubebas Island Second Season | Creative Frontier Cross-media
TV Escola R$100 Neuras - No Worrie$ Beauty Day Youth v

TV Globo Young Hearts Youth TV
Bulgarian National Television Dimitar - To the Heart Primary TV
Bulgarian National Television PLEASE, NEPTUNE! Pre-school v
Apartment 11 Productions Raven'’s Quest Drakon Primary v

Imagine Create Media ?ﬁglgasslgg?tﬁ:ﬂg:;girgssmmmer Pre-school v
marblemedia Opie’s Home Creative Frontier Cross-media
Merit Motion Pictures 2?;::::;2 evzapre(ét;:;:l t:)nting Autisi Lifelong Learning Film
National Film Board of Canada Beauty Youth Film
National Film Board of Canada The Enemy Creative Frontier Game App.
National Film Board of Canada The Mountain of SGaana Pre-school Film
National Film Board of Canada Threads Primary Film
National Film Board of Canada WALL Lifelong Learning Film
Portfolio Entertainment Inc. g:;gr(é?wtfi:rﬂslte}i:;/th'/l(i':(r’:rlslwairtgtrAbom That! Pre-school v
Productions Avenida Inc. Jenny Creative Frontier Cross-media
Sinking Ship Entertainment Rig?ng?\?:ver Forgets & Claw and Order Pre-school v

Sinking Ship Entertainment Giver 150 History Mystery Creative Frontier Web Game
Sinking Ship Entertainment 0dd Squad The Cherry-On-Top-Inator & Sir Primary v

CNTV Infantil Eﬁﬁﬁ&?gﬂ;g}:?ﬂ:ﬁ? science Primary TV

CNTV Infantil Pichintun Camilo a blind boy Pre-school v

GVG Producciones Ruka’s Amazing journeys The Cape Redfish Pre-school v

Instituto Sistemas Complejos de Ingenieria InGenio, Science in Everyday Life Microgrids | Youth TV

Pajaro Petit | want to be the only one again Pre-school TV
Zumbastico Studios The Ogre & the Chicken Diversity Primary v
Zumbastico Studios The Papernauts Save the Puppies Pre-school

Wuhan Television Station CAKE Primary Film

Wuhan Television Station The Ugly Ducklings Youth Film

3 feet shortfilm 3feet Primary Film
i T b m
Camello Audiovisual Tomas, Alba and Edison The Raining machine | Primary v
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(<J List of Entries

66 Audiovisual Division 89
BHfER— | V7V VER

Title [ Media J
. . . . .
Colombia Canal Capital #TBTSinLimites Creative Frontier Cross-media
T e e T m
DIGITZFILM TIN & TAN ELVIS THE OUTDATED Pre-school v
Echando Globos Disgustingly Tasty Burguer Monster Primary 1A%
Fosfenos Media Guillermina and Candelario The Chigualo Pre-school v
Fosfenos Media Lilas Book Primary Film
Guoaul ToaQul Emoticons Duvan’s happiness Pre-school v
HIERROanimacion S.A.S. Gravity One Youth v
HIERROanimacion S.A.S. Troubling Monsters Creative Frontier Cross-media
Lapost Estudio fjo?m"r':fyvggf)ys %Z?al Fllects Pre-school TV
PIRAGNA Cuentitos magicos, (Magic Tales) babana crazy | Pre-school TV
Senal Colombia - RTVC mﬂg wng WE ﬁgg gmtggg“ Primary v
Senal Colombia - RTVC What do you invent? accordion Lifelong Learning v
Senal Colombia - RTVC What would you do? Ronald and Julia Youth v
TELEPACIFICO Labels Jacobo/Andres Youth v
Cuba Istituto Cubano de Radioy TV N3P news Youth v
Istituto Cubano de Radioy TV Return to the seed Primary v
TELEMAYABEQUE The Corporation D Primary v
Czech Republic | Czech Television gggﬂﬂ%’ﬁfﬁ"’sn ONES/ Primary v
Czech Television Defenestration 1618 Lifelong Learning v
Czech Television Ernestynka - Life is a Labyrinth Youth v
Czech Television The Pocket Agent The Wounded Animal Pre-school v
Czech Television THIS CZECH CENTURY/Toto 100leti Creative Frontier Website
Denmark Danmarks Radio Ramasjang Saves the Bees Creative Frontier Cross-media
0K MONKEY THE MUSEUM MYSTERY Creative Frontier Game App.
Toolbox Film Kids on the Silk road Girl against gravity Primary v
Egypt OUT Productions Ask Grandpa Digestive System Primary Video
SAT-7 TOMORROW IS BETTER Primary v
Finland Finnish Broadcasting Company Olivia18 Creative Frontier Website
France #Edith Paris Yemen: Kids and War Lifelong Learning Film
Compagnie des Phares et Balises Slavery Routes Lifelong Learning v
Compagnie des Phares et Balises The Children’s war Youth v
ICTV Living with Walls Lifelong Learning Film
JAVA FILMS System Error Lifelong Learning Film
JAVA FILMS THE EMPIRE OF RED GOLD Youth Film
Premieres Lignes Television DIGITAL ADDICTS Youth Film
Premieres Lignes Television THE CARNIVORE'S DILEMMA Lifelong Learning Film
The Pixel Hunt Bury me, my Love Creative Frontier Game App.
Vivement Lundi ! Science of Botheration Buttered side down! Primary TV
Vivement Lundi ! The Horn Quartet Pre-school v
Germany Bayerischer Rundfunk F";::kse;;(l’:ivith-ﬂ andicap-Check Primary v
Bayerischer Rundfunk FIVE2TWELVE The Arrival Youth v
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Entering Organization

L]

Germany Der Kinderkanal ARD/ZDF I am ME Luis feeds the animals Pre-school v
Der Kinderkanal ARD/ZDF Scavenger Hunt - Around the World with Christ | Primary v
Fabian&Fred Carlotta’s Face Youth Film
Filmtank GmbH :{‘?/ii?tzzrgl:;:iygg::rience Creative Frontier Game App.
Interactive Media Foundation gGmbH Ulm Stories - The Dream of Flying Creative Frontier Game App.
Norddeutscher Rundfunk A case for the meerkats Doppelgangers Primary v
Norddeutscher Rundfunk (sse;?:;si’:‘r;::esgsr;ss‘;"e;ia‘:::gn d Art: Nofretete Pre-school v
Rise And Shine World Sales Pre-Crime Youth Film
Rise And Shine World Sales The Russian Job Lifelong Learning Film
Studio FILM BILDER Ant Animanimals Pre-school v
Sudwestrundfunk ::gegnmzts?:; r:i;::; [I;g:tr]t[:iaries: Jacloy te Lifelong Learning v
Sudwestrundfunk Story Workshop with Knietzsche Creative Frontier App. Software
Sudwestrundiunk Fidoy - Gl Labour for Footll Boos i v
Sudwestrundfunk Eg;gggﬂ%?ﬂ‘;ﬁﬁ?ﬁ:&:d Abduli Pre-school v
Westdeutscher Rundfunk The Cleaners Lifelong Learning Film
Westdeutscher Rundfunk The Show with the Elephant Planet Willi Pre-school v
The Show with the Mouse
Westdeutscher Rundfunk Sun and Earth Special with Astronaut Primary v
Alexander Gerst
Westdeutscher Rundfunk World trip Germany episode 7 Youth v
WunderWerk GmbH Tilda Appleseed Pre-school Video
Zweites Deutsches Fernsehen App+on Creative Frontier Cross-media
Zweites Deutsches Fernsehen logo! special! Rohingya on the Run Primary v
Zweites Deutsches Fernsehen Sevenstone The Bird's Wedding Pre-school TV
Zweites Deutsches Fernsehen w:: dﬁrr:/':z::r:m Journey - World in Motion Lifelong Learning v
‘ Zweites Deutsches Fernsehen Unstoppable Youth v
Ghana Ghana Broadcasting Corporation A DAY IN THE LIFE OF A DEAF STUDENT Youth Film
Ghana Broadcasting Corporation Abrafi's Red Letter Day Primary v
Greece TOP CUT MODIANO Europe, the Dream Lifelong Learning Film
Hungary Makabor Studio The Barmitzvah Boys Lifelong Learning v
Megafilm All Summer Long Season 3 Youth v
India Central Institute of Educational Technology I have a Dream... Primary Video
On the Path of Learning...
Central Institute of Educational Technology Come let's make friends Lifelong Learning Video
On the Path of Learning...Come let's make friends
National Council of Educational Research and To.study_the different parts of S_imple Yasth Video
Training (Dissecting) and Compound Microscope.
Indonesia Eagle Institute Indonesia Marka Lifelong Learning TV
Lembaga Penyiaran Public TVRI Zgﬁﬁg:‘g&%:’g{:g:‘:ﬂa Primary v
Televisi Republik Indonesia Food Heroes Lifelong Learning v
Iran Islamic Republic of Iran Broadcasting 1001 tale animation (season 3) The tenth rabbit | Primary TV
Solh and Salam institution Crow's nest Crow's nest Pre-school Video
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Iran Solh and Salam institution mgg: :::g gllgg gllggt?:lgj Primary Video
Solh and Salam institution Wooden flowers Wooden flowers Lifelong Learning Video
Israel HOP! CHANNEL LTD. BRAVO! Pre-school
Israel Broadcasting Authority Bisan's Voice Primary v
Israel Educational Television HER WAY Women facing the conflict Lifelong Learning TV
Israel Educational Television OUR TREASURE The Inscription Stone Youth v
Israel Educational Television PHILO AND SOPHIE The Cats Meeting Pre-school v
Israel Educational Television THERE WERE CHILDREN Primary v
Italy Radiotelevisione Italiana Max & Maestro Megasonic ear Primary v
Radiotelevisione Italiana Speciale TG1 “Children Inside” Lifelong Learning v
[ Radiotelevisione Italiana The Star of Andra and Tati Youth v
W | Japan Aomori Broadcasting Corporation High School Girls and Firebombs Youth v
Benesse Corporation Shimajiro: A World of WOW! Pre-school v
Chubu-Nippon Broadcasting Co., Ltd. Fﬂszlxlac:;w;%;ﬁe‘;:ﬂ Memory-Spring2017 Lifelong Learning v
Under Newton's Apple Tree
Chubu-Nippon Broadcasting Co., Ltd. - The History Behind “Mori” Enhancements on | Youth v
the Faces of Japanese women.
CluB_A NAGISA Youth Film
Creative Nexus Inc. ALMOST COMING, ALMOST DYING Lifelong Learning Film
Documentary Japan TOKYO KURDS Lifelong Learning Film
Japan Broadcasting Corporation A Circle of 21 Children: Stepping Forward Youth TV
B Japan Broadcasting Corporation BODYPEDIA Large Intestine Primary v
Japan Broadcasting Corporation r\\:’ty:'gz::Switch: s Muchle Brothers: Groat Pre-school v
Japan Broadcasting Corporation Rika Map - Map for learning science - Creative Frontier Website
The Body: Mysteries of Our Inner Network
Japan Broadcasting Corporation Episode 6 The Beginning of Life: Lifelong Learning TV
The Micro Dialogue in the Womb
Kansai Television Co. Ltd. Mariia and Fukushima Lifelong Learning v
Kyusyu Asahi Broadcasting Co. Ltd. 26';“‘:::;?:33: :::bﬁ::?;:;zz:’v&|$:ears Lifelong Learning v
Life is Tech, Inc. ﬁ::::;?&;a?;:'goﬁ?ﬂi::igf - Creative Frontier Web Game
LITALICO Inc. SOCIAL FIGHTER AWARD Creative Frontier Cross-media
Mie Television Broadcasting Co., Ltd Dai & Tame: Portrait of a Certain Town Lifelong Learning v
Non-Profit Organization PADM Wheelog! Creative Frontier App. Software
Non-profit Organization World Theater Project FILL and Moo Primary Film
Perumeji Company SHIDAMYOJIN Lifelong Learning Video
Sapporo Television Broadcasting Corporation Ihh:vtz:;: ;?:g:;:vn:ne¥:lx‘l:'ii:3i!lt|;now; Lifelong Learning v
Shogai Koryakuka Institute Braille Neue Creative Frontier App. Software
Four Facets of Contemporary Japanese
The University of Tokyo f’::ﬁ::‘:;ﬁ%‘:;‘;‘;ﬁ S Lifelong Learning Video
Why | Went to Countryside?
TYO dwarf Mogu&Perol Pre-school Film
USAGIMARU LLC. Yassa daruman Youth Film
Visual Industry Promotion Organization A Boy Called Mon Lifelong Learning Film
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Kosovo Primary School “Ibrahim Mazreku” Kosovo Blind Mind Dirty Nature Blind Mind Dirty Nature | Primary Film
Kyrgyz AITYSH FILM IN LOVE WITH CINEMA Pre-school Film
Mexico Discovery Networks Latin America (Mexico) Why? Why? Solar energy Primary v
| Mongolia Mongolian National Broadcaster Human Script of Mongolia Lifelong Learning v
Nepal Voices of Women Media Remembrances - Reflections of Healing Youth Video
Netherlands &ranj games Rabo PinPin: The coolest pocket money app Creative Frontier Game App.
] &samhoud media AH Tech Creative Frontier Game App.
BALDR Film Rocknrollers Youth Film
EO/IKONdocs Bachir in Wonderland Primary Film
EO/IKONdocs Outside In Youth Film
Free Press Unlimited ‘l;\!all‘iant')‘lgﬁy;r::ﬁfg; ';inddsf:'g I:e(‘e’;isition Youth v
Hazazah Pictures Kendis Primary Film
i IJswater Films AMOR Youth Film
IJswater Films Evi & Co Together Pre-school v
Jada Film Productions Fighting for Life Lifelong Learning Film
* KRO-NCRY. E?S::Z?ﬂgg;:ie go to swim class e i
KRO-NCRV WeArelit Creative Frontier Game App.
NTR Clft i and paate (Siss) Prmary ™
NTR The Sandwich Show Creative Frontier Cross-media
Tangerine Tree Lenno & the Angelfish Youth Film
| Tangerine Tree Little Fire Primary Film
* | VERTOV #tagged Youth Film
| VPRO Heads Together Primary Film
New Zealand Attitude Pictures Limited Attitude Bulletproof: Sophia Lifelong Learning TV
Attitude Pictures Limited AttitudeLive Creative Frontier Website
Attitude Pictures Limited George and Me Blood and cuts Primary Video
B | Norway Bivenst fliniy as i ::;s with Albinism Primary v
Norwegian Broadcasting Corporation Nice work! Recycling Pre-school v
Norwegian Broadcasting Corporation w:gzttl:llr?v?i‘r:]g plastic wasta in the oceans? Lifelong Learning TV
Norwegian Broadcasting Corporation Sexual abuse awareness week Primary v
| Norwegian Broadcasting Corporation Teenage Boss Maja Youth TV
Norwegian Broadcasting Corporation YOUNG GIRLS (season 10) Creative Frontier Website
= Spark Bo Bear The dog Pre-school v
@ Tordenfilm AS ZombieLars Only zombie in town Primary TV
Peru L’%ﬂggﬁo DA RERATNG ¥ TELEVISION Chicos Ipe Tatiana Mora Youth v
{)NESLTPIE%O NACIONAL DE RADIO Y TELEVISION Paper journeys Market Cat Piiifasy v
Philippines ContentCows Company Inc, Till The End Of Us Lifelong Learning Film
] ContentCows Company Inc. Wooden Chair Primary v
Culturtain Musicat Productions The Portrait Youth Film
GMA Network :m?ﬁkgi‘:ﬁ;ﬁgﬂt‘:‘;%ﬂ Pre-school v
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Philippines GMA Network IBilib Episode 272 Primary TV
GMA Network Philippine Seas Lifelong Learning v
GMA Network Reel Time: Little Teacher (Batang Maestro) Youth v
Vim Yapan/ Alem Chua Productions Haunted: A Last Visit to the Red House Youth Film
Vim Yapan / Alem Chua Productions If Not Lifelong Learning Film
Poland SAMUEL WILLSON PRODUCTIONS Sp. 2 0.0. ol bt i Primary Film
Republic of Korea | Cheongju Munwha Broadcasting Corporation Forest Blind Lifelong Learning TV
Korea Educational Broadcasting System Lalala Toot Animal Farm Pre-school v
Liveshow Tok! Tok! Boni Hani
Korea Educational Broadcasting System Primary School Mission Solvers: Primary v
PriSMS - Farewell for dolls
Korea Educational Broadcasting System My Place Youth v
CODING TV
Korean Broadcasting System Corner1. Command: Sandwich Primary v

Corner2. Random Pizza

Korean Broadcasting System

Journey on Foot Goodbye My Girlhood

Lifelong Learning

v

Russia CTB Film Company Small Forest Stories Pathfinder Pre-school v

Festagent Tommy the Little Dragon Stubbornstan Pre-school v

B OPEN Alliance Media, LLC Jingliks Chasing the Sensational Pre-school v

Serbia RADIO TELEVISION OF SERBIA Meet Kornelije Youth v

Singapore The Moving Visuals Co. Pte Ltd. ?ngEEegxéﬂEg: ALLENGE! Primary TV

M | Slovenia Radiotelevizija Slovenija Kristjan Youth v

South Africa Dzinge Productions The Epic Hang Out Games Youth v

Eclipse Television Productions RSVP - Dare to Change Affirmative Action Lifelong Learning v

Insync Praductions ¥rl::1gs||lt'|2?1 ittofl)vl::living sustainably Primary i

Murunwa Consulting At my Age... Mkhulu Nana Lifelong Learning v

Rise Up Productions Relate Pinnie Jonkers Lifelong Learning TV

Soul City Institute for Health and Development Kick It! Nyaope Lifelong Learning v

South African Broadcasting Corporation 50[50 Episode 1 Lifelong Learning v

The Production Works The Magical World of Luna Belle Dressing Up | Pre-school v

The TVSmiths Raising Babies 101 Lifelong Learning v

Tshedza Media Come Again S3 Soweto Lifelong Learning TV

M | Spain MEDIAPRODUCCION SLU CYBORGS AMONG US Lifelong Learning v
| Polar Star Films Time Thieves Lifelong Learning Film

[ Televisio de Catalunya InfoK: Fighting Fear Together InfoK Primary v

Sri Lanka Independent Television Network Ltd. dream of the sleeping beauty Youth v

Power House Limited “WAILING WATERS" Lifelong Learning v

Sri Lanka Rupavahini Corporation Brethren Youth v

Sri Lanka Rupavahini Corporation We Too Lifelong Learning v

Sweden Svenska barnprogram Helping Wheels Pre-school v

Sveriges Television AB Criminal Breaking and entering Primary TV

il Sveriges Television AB STOP! Pre-school v

Sveriges Television AB True Colours Lifelong Learning v

v

Swedish Educational Broadcasting Company

LAPONIA - THE AGE OF THE SAMI
ALLIANCES IN SAPMI

Lifelong Learning
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Sweden Swedish Educational Broadcasting Company My Sami History We must never forget Youth v
Swedish Educational Broadcasting Company Pitch-Black Dead eels Primary v
Swedish Educational Broadcasting Company Tic Tac Tree Creative Frontier Game App.
Swedish Educational Broadcasting Company Wrong weather Lemonade picnic Pre-school v
Switzerland Radio Television Suisse Datak A serious game about personal data Creative Frontier Web Game
Swiss Radio and Television Clip and clear! Why are bees so important? Primary Video
Taiwan Dong Tai Communication Co., Ltd. gg::::s:;g::;yggm;; i::':ﬁ: R‘CeAetfa\?v‘;TJiital Lifelong Learning TV
Dynamic Communication Kids Newsroom- Purple Boy Primary v
Hakka Television Station Arts Behind the Scenes The World of Puppets | Youth v
Hakka Television Station gg:rlllgasin':ext';ut Your Cell Phone Primary v
Hakka Television Station Spotty Wants To Fly Pre-school v
Hakka Television Station ;2: w m::::g ::::::: of Sheng-xiang & Band Lifelong Learning TV
Public Television Service Foundation Zo':'lr?n:nvt\!/oﬁrﬂi! Ili-i:rlifaggfl\‘/'i];ﬁ';?nrs Primary v
Public Television Service Foundation Happy Together A Life of Sex and Happiness Lifelong Learning
Public Television Service Foundation The Magic Closet Pre-school Video
Public Television Service Foundation Youth News @ PTS Youth Depression Youth Video
Taiwan Indigenous Television Dapin: Footprints Around the World Youth v
Taiwan Indigenous Television kakudan Time Machine Primary v
Taiwan Indigenous Television malo’laoy-Story Time Balenge ka abulru Pre-school v
Taiwan Indigenous Television Path of Destiny Lifelong Learning v
Tzu Chi Culture and Communication Foundation EQ Supercamp+ Mom, You're Playing Favorites! | Pre-school v
New Faces in Taiwan
Tzu Chi Culture and Communication Foundation The Changing Face of Taiwan's Farming Lifelong Learning TV
Communities
Tzu Chi Culture and Communication Foundation The Kid’s News Room Primary TV
Tanzania Ubongo Learning Ltd Akili and Me Learn to Grow Flowers Pre-school TV
Ubongo Learning Ltd Ubongo Kids A Mystery We Must Try! Primary TV
Thailand Be Amazing Edutainment Co., Ltd. KID Rangers Spinning Top Primary v
Miracle Mushroom Co.,Ltd. %T\:::“;rg",snlligt:gtnder e Pre-school v
Dare You To Read: My Favourite Books
Superjeew Co., Ltd. | Have the Answer: Primary v
Get to know the natural surroundings.
Policy by People
Superjeew Co., Ltd. No More Corporal Punishment on Children in Lifelong Learning v
Thailand
Thai Public Broadcasting Service House Of Little Scientists Swallow Plants Pre-school v
Thai Public Broadcasting Service %léovz(::;enr'flﬁllno?:ggonut oo Primary v
On Happiness
Thai Public Broadcasting Service Decoding the Philosophy of Sufficiency Lifelong Learning v
Economy
Turkey Turkish Radio and Television ERDEM 01. Episode Primary v
Turkish Radio and Television TEAM SQUARE Furry-Furless (36. Episode) Pre-school v
Turkish Radio and Television Team Square at Airport Creative Frontier Game App.
Ukraine NGO Aidami g}‘;gg?ﬁpgg;‘?;ﬁr,.'é?jcggga;? € Primary v
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Ukraine Public Broadcasting Company of Ukraine Dodolyks Everyone is special Pre-school TV
Public Broadcasting Company of Ukraine Iﬁi;ﬁ:leanceksis':tl::r:]avi:aisgnd P — Lifelong Learning TV
Public Broadcasting Company of Ukraine UA: Fairy Tales Creative Frontier Website
Public Broadcasting Company of Ukraine What for? S01E03 Youth v
Public Kids Internet TV and Radio “Veselka TV" WITH IVAN COM.UA (seria 6) Primary v
ULTIVEDIA PLATFORM OF UKRAINE | Tink Bg Baet Schaol Youth K
Y% | United Kingdom | Blakeway North My Life: Born To Viog Primary v
| Blue Zoo Animation Numberblocks Double Trouble Pre-school v
@ CPL Productions 0ld People’s Home for 4 Year Olds Episode 1 Lifelong Learning v
Discovery Education (Europe) Ltd Cave Kids Compliments of a Set Primary Video
Dot To Dot Productions ART NINJA - Series 4 DAY OF THE FOOD Primary v
Dot To Dot Productions SCHOOL OF ROARS THE SCHOOL INSPECTOR | Pre-school v
Drummer TV My Life: Mumbai Street Strikers Primary v
® Glasshead Extraordinary Teens My Gay Life Youth TV
Kindle Entertainment Ltd Get Well Soon Hospital Operation Pre-school v
Nine Lives Media My Life- Hike to Happiness Youth v
Plug-in Productions Ltd Tee and Mo Rocket Pre-school TV
@ Rollem Productions Overshadowed Youth v
Sixteen South WildWoods Goodbye Pre-school TV
® Sixth Sense Media Ltd glu;xi;?sm!\illl‘ééiggsngummy Pre-school v
United States Encantos Media Studios, PBC Canticos Canticos Volume 1 Pre-school Video
Harvard University Fat Chance: Probability from the Ground Up Creative Frontier Website
Rivertime Entertainment Inc. Aiueo Phonics Creative Frontier Cross-media
Sesame Workshop Cookie Boy: Dream, Plan, Do Primary Video
Sesame Workshop Sesame Street in Kumamoto Lifelong Learning Video
Sesame Workshop Sesame Street Smart Learning CMS Creative Frontier App. Software
Thirteen WNET Cyberchase: Season 11 Primary v
Twin Cities Public Television xi i P Primary v
WGBH Educational Foundation The Ruff Ruffman Show Creative Frontier Website
WGBH Educational Foundation (PBS) American Experience: The Great War Lifelong Learning Film
] Women Make Movies COMPLICIT Lifelong Learning Film
Uruguay La Casa del Arbol House on the Tree Primary TV
Los Informantes l‘;a[lgmzegl"gz:ozzz E\)Ilg:‘u?tion 1 Urnguay Primary v
Venezuela Centro Nacional Autonomo de Cinematografia My Grandfather Ajishama Youth Film
M | Vietnam Vietnam Television 69731=69713 Lifelong Learning TV
i} Vietnam Television Khanh Youth v
Vietnam Television lalalalalala Pre-school v
@ Vietnam Television Sister Primary v
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* Excellent Proposal /BFE
M Finalist /—REZBALHE
The following list is from the original entry forms.
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&

Children (up to 12 years old).” FE &) (0 ~1275%)

ZOEFRBLTVET,
Enering Organzaton (Gere
Afghanistan Academy of art and cinematic education Maturity Adults Documentary
B | Argentina El Perro en la Luna Iris Children | Animation
Bangladesh Aguan Society Humanity Defilement: Stop Rape Adults Documentary
Bangladesh Television Let's Read Book Adults Documentary
Bangladesh Television One step ahead Teens Documentary
Bird's eye Happy Family school Adults Documentary
Bird's eye Honesty Shop Children | Documentary
Dhrupad Communication Speak out yourself
- Media for Education and Development -The abuse we're not talking about Teans Documaiitary
Dhrupad Communication i 2
- Media for Education and Development Sun - Behind the Horizon Adults Documentary
Ronotory Multimedia Production .
- Media for knowledge & Education Pledge to build newer world Adults Documentary
SHOPNOMOY Our Poetry Book Teens Documentary
Bhutan Bhutan Broadcasting Service Corporation |- have a Dream. Teens Docu-Drama
= Sound Pictures Lily Adults Documentary
- . “PICA (INTELLIGENT PROGRAMS WITH —
Bolivia La Casa TV Inteligente TEENAGERS)” Teens News (Reports and animation)
Cameroon Cameroon Radio and Television “BRAIN BOX" Adults Studio Show
Cameroon Radio and Television “MUNA" (Children) Children | Studio Show
Cameroon Radio and Television “YOUNG PROFESSIONALS” Teens Studio Show
Indonesia Lembaga Penyiaran Public TVRI | am Garuda Adults Docu Drama
B | Jamaica The Creative Production & Training Centre | Little Farmers Children | Feature
Kosovo Values for Better Future How children Experienced War Children | Documentary
% | Mexico Vientos Culturales A.C. Life Teens Documentary
* | Mongolia “Buren Zohist” production Revolution in the desert Adults Documentary
Namibia Digital Afros cc Ndamona's World Children | Studio Show
. ” History of Nepali Women in Political
Nepal Voices of Women Media Struggles Adults Documentary
Pakistan Pakistan Television Corporation EDUCATION LOUNGE Teens Studio Show
Philippines GMA Network s:;zsr: Play: The Lost Tapes.of the Marcos Teens Documentary
Knowledge Channel Foundation, Inc. Early Reading Animation Project Children | Animation
. - The King and the Struggles of Indigenous .
People’s Television 4 Peoples Children | Documentary
South Africa Pixcomm Roxy the Rhino Children | Animation with green screen children
Sri Lanka National Institute For Television Training Catch Adults Documentary
Sri Lanka Rupavahini Corporation A change for good Adults Drama
Sri Lanka Rupavahini Corporation Take Care of Senior Citizens Teens Documentary
Sri Lanka Rupavahini Corporation The Friend Children | Drama
Turkey Turkish Radio and Television Sanki Sanki Children | Animation

JAPAN PRIZE 2018 (i

49



BRISUTUIER
(1965~2017)

The Grand Prix 2
Winners

»Finnish Broadcasting Company (YLE)
<Finland>
39'40”

. (1965-2017) : EROHL T —
& ﬁ% ~GH LG~
» 74 SV FEGS

LT AATIE>

»NHK (Japan Broadcasting Corporation) »Universidad Catolica de Chile (TELEDUC)

<Japan> <Chile>
30°00" 27°00"

RO T UERAZR

~Rii~ ~IRA SR~

> BERE TGS PF AU IRFETLE
<BZFx> <FY->

»British Broadcasting Corporation (BBC) »NHK (Japan Broadcasting Corporation)

<United Kingdom> <Japan>
28'45" 15'00"
HdI—2 FLLEHE
~RI&NA~ ~¥F i~
> A ¥ ABGEBR > BABEGS
<AFUR> <B%xE>

»Société Suisse de Radiodiffusion et Télévision »Children’s Television Workshop (CTW)

(SSR) <United States of America>

<Switzerland> 58'38"

e Y= - AkU—b
e it PFLELYZ - FLEYSY - T—5Y 397
> 21 RHEHE it

<ARAR>

1973 | sihe500

SCIENCE CLASSROOM FOR THE 1ST GRADE, LOWER
SECONDARY SCHOOL: Twenty-One Days in the Life of an Egg

»NHK (Japan Broadcasting Corporation) »Zweites Deutsches Fernsehen (ZDF)

<Japan> <Germany>

20°00" 57'44"
BEHREPER 14 AR« IHIY
~4m—-Mn218/M~ ~HEE-1207 X b~
> BEREGS PE2RFAYTLE

<B%E> <FALY>

BIOLOGY COURSE 1 FOR SENIOR HIGH SCHOOL
CORRESPONDENT STUDENTS: The Silkworm Miracle-Metamorphosis

»British Broadcasting Corporation (BBC) »NHK (Japan Broadcasting Corporation)

<United Kingdom> <Japan>

28'51" 3000"
rRS5< BESKBE - £
~NA) » Y—H—~ ~BREERILEY~
> A ¥ ABGEHE > BABERR

<AFYRX> <B&x>
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»Jugoslovenska Radiotelevizija/
Television Beograd
<Yugoslavia>
26'02"

KoTRBIT?
»I1-JRSETEERE A5 K FLE
<1—-dZRSET7>

1983 1ah-Z14E

THE WORLD OF NUMBERS:
The Amazing Circle-Diameter and Circumference

»NHK (Japan Broadcasting Corporation)
<Japan>
16'50"

Ot

~MHEDRE~

> BA G
<B*E>

1987 |16t 5166l

BEYOND THE MECHANICAL UNIVERSE:
The Lorentz Transformation
73 »The California Institute of Technology/
The Southern California Consortium

<United States of America>
28'15"

AXAZAILIZN—-R

~O—-LYYEBRDE~
PHYTFIVZTIRKE/BHYTAIVZT «AVY—-YT L
<T7XAUh>

1991 |18th-218E

»Children’s Television Workshop (CTW)
<United States of America>
30°00”

3-2-13V97 MRIBARY v

~J=OR=~

PFIVELYR - FLEYaY - 9—9Yay T
<TAUB>

1993 20th+5520[E

BEHIND THE SCENES:
Behind the Scenes with Robert Gil de Montes

»Learning Designs/WNET Thirteen
<United States of America>
28'00"

SMDEFND EE

~ON=h - Flb -7+ EVF R~
»S—=7 « THAL 2/ WNET
<TAUh>

»France 2 (F2)
<France>
55°00"

BHIVEDDER
»75VR2
<TIVR>

SPACE RACE: Invitation to Outer Space

»NHK (Japan Broadcasting Corporation)
<Japan>
59°00"

ABREIZEDL > TERD
~FEINDEF~

> BARBEGS

<BF>

Flying in Birds—An Experimental Approach
i »The Open University/
British Broadcasting Corporation (BBC)
<United Kingdom>
24°00"
EIDERE
~RIBDOAH=ZX L~
PEEENA—TY c AZN=IT 4/ A AEHE
<A AFYR>

1989

THE UNIVERSE WITHIN:
Protecting the Living Body-The Immune System

»NHK (Japan Broadcasting Corporation)
<Japan>
45'30"

BROINFEH AR

~GaE~

> BEBE RS
<B#E>

»NHK (Japan Broadcasting Corporation)
<Japan>
15'00"

ATV FIv VT EBEES
~ B~

> BABGEHE

<B%>

CHILDREN’S GROWTH & HEALTH:
Personal Account-Love of a Brother and Sister

»NHK (Japan Broadcasting Corporation)
<Japan>
30°00"

CEHDEEER VU -XEEDER
~ERICRTFSNT~
> BARE G R

<B#&>

GOOD HEALTH: No Bullying Here

»Carlton UK Television (CAR UK TV)
<United Kingdom>
14'16"

B2

~VWUHZEPHELS~

PhH—ILEY - FLE
<A AFYZX>
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TELETUBBIES: Playing in the Rain

»British Broadcasting Corporation (BBC)
<United Kingdom>
24'00"

=X s FLIE—=X

~HHHBHHI N[N~

> A F ABEEHRR
<AFYR>

»NHK (Japan Broadcasting Corporation)
<Japan>
5200

ETVAIWLF+—AXRI v )b
BREOBB-_1—3—I%F<L
~EBHBO LA FIL RO~
> BABGEGS

<B%E>

> Public Policy Productions/Aronson Film Associates
<United States of America>
55'41"

BEORBRVHRT

PINTY Yy RYY— - TAEY YAV
PRSI T DAV TGOS DI T A
<TAUH>

»NHK (Japan Broadcasting Corporation)
<Japan>
48'30"

ZED - EBFLDSB
FE3E REXEVLD/N\YE—TSR
~AfF 148 T DITE~
> BARGERS
<B#*E>

»NHK (Japan Broadcasting Corporation)
<Japan>
52'00"

NHKZRY v )L “AtDF" ZHTT
~PERIFROB L~
> BRRE TGS

<B#F>

»Canadian Broadcasting Corporation
4 <Canada>
z o : 42°00"

B ™
* =S éﬁu?gq;i 2
f ~ae? N | ~NF9 HBNERDHH~
Yonuar e Py v mo IR
<h+r4&>

poulimanot playing with you.
>
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A 4

»Finnish Broadcasting Company (YLE)
<Finland>
200"

XEFEAF
~mBADE RS—> TS5~
»7 4 VS5 FGERS

<7A4VSVE>

»National Film Board of Canada (NFB)
<Canada>
52'08"

LYZDET S DER
> 17 S ETREI T
<hHFE>

»Karuna Films Ltd.
<lIsrael>
54'00"

BICTOVWTEZXS
> HIV—F T 1 IV
<AARZIIV>

»Insight News Television/CNN
<United Kingdom/United States of America>
44'33"

A58 U R— MENEE & DREIL
PAUHA FZ1—RFLETIV/NN
<AFYR/TAYH>

»Apartment 11 Productions
<Canada>
5015"

TUAYIA—Ex# L.
PTIN—RAY P TOZIY Y
<hFH>

»NHK (Japan Broadcasting Corporation)
<Japan>
28'30"

FOHRE L5 2%E
HFhBEETTLNRLL
> BFHE GRS

<B&>




What'’s Your News?

»TT Animation (TTA)
<United Kingdom>
22'00"

EHD_1—AFE—IT?
PIT7=A—Yay
<AFUZR>

»WGBH Educational Foundation
<United States of America>
11500

P AU AZERYIES

NSRRI N AN DT

»WGBH # &’ E
<TAXUAh>

»Zenit Arti Audiovisive/RAI Educational/2+1/Developed with
the support of the EU MEDIA Program
<ltaly>
26'00"

AVFr—avg

>E=y MBMREIE/RAIZT 25— 3L 241/
BMES (EU) X 74 7705 5 L EER
<A2UT>

»De Familie Film & TV
<Netherlands>
5635"

FEOLD. TS5y D « E—5—"
»77IU—TAIVL&TLE
<ASvE>

»Chasseur d'étoiles/France Télévisions/CNC/
Procirep/Angoa/Java Films
<France>
5128

RIDFEDRS

PYpR=Ib FRO=IL/TSVRFLEY AV /NG
FavLT/TYAT /IR T4l
<TSUVR>

Cosmic Code Breakers: The Secrets of Prime Numbers

»NHK (Japan Broadcasting Corporation)
<Japan>
89'00”

RBOBAHICADNIEAL
~U—3 %8 .
KF=BED150FE DRI~
> BARBUXH R
<B&E>

WRINKLES

»Perro Verde Films/Cromosoma/
Elephant in the black box
<Spain>
89°07"

B(LD)

PRYA s TIIVT « Z4IWLX/OFEY—/
TP F b2 B T S59l s RYPR
<ARA V>

2014 |aisi-5HaiE

Project Wild Thing

»Green Lions/The BRITDOC Foundation
<United Kingdom>
79'05"

‘BREEEFS | " KIEH
PIY—DSAAVR/

1#Y R F+1 4251 —§E (BRITDOC)
<AFYR>

THE AMINA PROFILE

»esperamos/
National Film Board of Canada (NFB)
<Canada>
84'59"

MATOH— “P=F"

P IZANTER /AT A EIBREFHET
<hHFE>
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"</ List of Delegates from Overseas

Argentina Channel Encuentro Fernanda ROTONDARO
El Perro enla Luna Raimundo Fernandez MOUJAN
Australia Northern Pictures Jennifer Wilks
Austria Broken Rules Interactive Media GmbH Clemens SCOTT
Bhutan Sound Pictures Suraj BHATTARAI
Canada Imagine Create Media Eric HOGAN
Imagine Create Media Tara HUNGERFORD
Colombia La Post Studios SAS Patrick J ALEXANDER
La Post Studios SAS Ana Yasmin GUTIERREZ GUERRA
La Post Studios SAS Dafna VALLEJO MANZANO
La Post Estudio SAS Angelica RONCANCIO
La Post Studios SAS Aseneth RUIZ
Nebulario Media Studio Diego Fernando SANCHEZ BALLEN
Nebulario Media Studio Yenny SANTAMARIA
Ecuador Instituto Iberoamericano del Patrimonio Natural y Cultural Juan Diego Del P0OZ0
France The Pixel Hunt Florent MAURIN
Germany Filmtank GmbH Diana SCHNIEDERMEIER
Italy Radiotelevisione Italiana Markus NIKEL
Fondazione Cineteca di Bologna Enrica SERRANI
Jamaica The Creative Production & Training Centre Tannecia JAMES
Mexico Vientos Culturales Elke FRANKE
Mongolia "Buren Zohist" production Oyundari TSAGAAN
Netherlands &samoud media Marcus VLAAR
KRO-NCRV Mirjam Kruis
VERTOV Martijn WINKLER
Philippines Anak TV Inc Elvira GO
cignaltv Margie NATIVIDAD

Content Cows Company Inc.

Renato CUSTODIO JR.

Content Cows Company Inc.

Wilma GALVANTE

Content Cows Company Inc.

Joshua DE GUZMAN

Freelance Producer

Judz Alexander SALTARIN

GMA Network

Cecille DE GUZMAN

Jesuit Communications Foundation

Danilo HANDOG Jr
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The following list from the original entry forms. No corrections have been made.
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Philippines Jesuit Communications Foundation Pauline SALTARIN
Jesuit Communications Foundation Maria Ernestine TAMANA
The Philippine Business and News Rowena CANTUBA
The Philippine Business and News Melissa Eden RELOVA
The Philippine Business and News Simon SERRANO
Republic of Korea Korea Educational Broadcasting System (EBS) Hyunsook Chung
Singapore Voguefilms Derrick LUI
Sweden Swedish Educational Broadcasting Company Agnes FORSELL
Swedish Educational Broadcasting Company Caroline GINNER
Swedish Educational Broadcasting Company Lotta OLIN
Swedish Educational Broadcasting Company Marie RYDEBORN
Switzerland Radio Television Suisse Julien SCHEKTER
Radio Television Suisse Bastien Von WYSS
Taiwan Good Job Vedio Studio Chia-1 HO
Hakka Television Station Hau CHEN
Hakka Television Station Pei-Chen HSU
Hakka Television Station Yiwen HSU
Public Television Service Foundation ChuanHuei CHEN
Public Television Service Foundation Ching Yi CHIANG
Public Television Service Foundation Heng Hui HSIEH
Public Television Service Foundation Yu PeiLIN
Taiwan Indigenous Television Shiau Yun CHEN
Taiwan Indigenous Television Rong Shen DA
Taiwan Indigenous Television Jui-Mei KO
Taiwan Indigenous Television Hui Fang LIN
Taiwan Indigenous Television Sheng Ta TING
Taiwan Indigenous Television Rita TSENG
Taiwan Indigenous Television Chong Jhih WANG
Taiwan Indigenous Television Hsiao Ping YU
United Kingdom Blakeway North Launa Kennett
Vietnam Vietnam Television Nhat Duy NGUYEN
Vietnam Television Y Linh PHAN
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(</ Afterword by the
Secretary General ~s#rEozes

Mizuto Tanaka
Secretary General, JAPAN PRIZE

Hoh WA 18 =558

It gives me pleasure, again, to report
that the JAPAN PRIZE 2018 was a
great success. I would like to sincerely
thank everyone who helped us make this
happen.

I was deeply impressed with the fact
that 2018 winners included a number
of works that presented the lives of
persons with disabilities vividly with
positive approaches. Among them, a TV
program from the Netherlands depicts
a daily life of children with hearing
impairment, which shows us the richness
of communication unfolded in silence
without any explanatory narration. An
entry from the United Kingdom portrays
a girl who keeps delivering inspiring
messages while fighting against a rare
disease, which filled us courage—and
won the Grand Prix Japan Prize.

Another impressive insight I gained
was that producers around the world
are seriously exploring the roles of
media amidst the advancement of digital
technologies and growing concerns over
social divide. An Australian TV series
is highly thought-provoking in terms of
the future roles of media as the program
serves as a matchmaker between job
seekers with autism and companies to
help them unleash their hidden talents.

A work from the Netherlands masterly
portrays the mentality of young people
who “live in” their smartphones, and
a game app from France lets the users
experience the lives of Syrian refugees
through a message app. Both deal with
a new challenge facing us—how to
generate conversations between different
generations or cultures.

The subject “social divide and media”
was often raised during the discussions
among the 2018 jurors who came from
different parts of the world. All the
jurors sincerely examined and discussed
over and over the finalist works before
selecting the winners. I know the process
was not an easy one. So, I am more than
proud as Secretary General that one
juror said on the last day of the contest,
“I’ve found a new family thought the
judgement of the JAPAN PRIZE.”

This year, the JAPAN PRIZE held
open events not only at NHK but also
outside of it, collaborating with people
who are concerned with education
at I00BANCH and JICA (Japan
International Cooperation Agency).
Thanks to their assistance, the events
turned out to be a huge success for all
three days, and we were able to create
links between participants, including
ourselves, like never before. I am deeply
grateful to all those who contributed to
the events for their kind cooperation.

The JAPAN PRIZE will keep striding
to evolve into a more open platform.
We are determined to develop it into
a riveting opportunity that will enable
more people access world-class content
and ideas and participants think about
the value of education together. I very
much appreciate your continued support
and participation.

2018% % THAE) ZHHEICKRZI S I L
DTEX L, BARAEWVWIZWETART
DEETKICHBILERLLETET,

SED BERE] TEWAAHRNIESZD
& BEDHAIAEOEREEETEETLE
ERICHEWERNZCRE LT ETL
BEEEDHLIFEELDODEFEZRN AV
ADOERIE. BEDORTROENSEN G
TaZh—vaveE, —YOHBELICELC
THTNE L. V57 )BEXEES
LfcA FRADERIE. BREBVEHLS /T\
VT4 TRAvE—IBRELETZDED
LT HRICBREEAT{NE L

S —DHRNEo>feDIE. F v MEHEH
HEODMDBRIENDRTDAT 47 D%
BNCOWT, HRFDFIEENERICTEZAT
WBEWSTETY., BBLIEWEREDS B
FEDANREBEHNBELEIYF VI L. ES
DEEINEENZERETE TV LV DI F—
AMSUTDERE. TNDSDAT AT D
BENCOVWTELKEATESEDT LS &
feo ARKRDOPRTEHEETWVWBEELLBDERE
ERBICRBLIEASVADERD. U7
HEDEFEAYEL—IT T THEBTES
EOIELE7 SV ADERDE. ERBHAR
BERAXIEDOETES>HEFEEEHH LT
M FILWFr L IEEEEDTLE.

Tﬁ??%ﬂﬂb‘%?i%i’) WelWeBEZS8
DERCH. [DWEAT 471 HNIEUKUEE
Eﬁlua‘)ibﬂo BT vvELTHE
NDEBRVEREFTGHDILE>TWLWAHLE
SH. EBHTEICERRERHERTIERZ
BATNE L, ZDBRIEIBEZHEDT
lEHWEEATLED, RRBICHHIBESE
EN IBEEZBCTHLLWI 7ZU—%2RD
iFfel EE-2TKEE kT &% EEBER
ELTHEVICRWET,

FE5EIE. DAY FENHKOATEHSE
L. 100BANCHYRJICAG EHBICEAOEFE
BHREVOLLICBMELE L, BMFEE
TERANY MIBRT. SETIKHEVADD
TRV EERET I ENTEZ LI, THAV
W BT RIORERLEBE L LT,

THXE] FThhodbSHEIEDHET LK
(. &WUAMNEBEZEELTHRELTESY
¥, HRO|REOIAVT YV ETATTIC
N2 ENTE. HOEBMLIEADLEICHK
BOMBEICDVWTEZRDTENTES. T
S5LOVBESNEETTEYEYT, chhbd
BEFocHELTEMEVEEFREEN
T9,

5 Program on the JAPAN PRIZE [B#FH| REEE

The Winning Works from the JAPAN PRIZE 2018

* Dec 30 (Sun) 10:00 AmM~12:30 pPMm.
NHK Educational TV

E$BTLREFT!

HROBEFIV TV ~BFE2018~)
* BuX  2018%12H30H (H) F#110850090 ~F#0853093 [E7 L] |

56 {4} JAPAN PRIZE 2018



JAPAN PRIZE Secretariat

JAPAN PRIZE Secretariat

Mizuto a8 Takako

TANAKA ® HAYASHI
HP HmA HE&F
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2018 Coordinators
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Session Session
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Atsushi Tetsuro
TOMURA MIYAZAKI
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NHK (Japan Broadcasting Corporation)
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Movie
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Logo/poster Design Hajime Kabutoya
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