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Abstract 

It has been 10 years since the establishment of the NHK archives, in which time the Culture 

Research Institute has conducted “research into the structure of the archives” and “research into 

programs stored in the archives” in order to open the door for wider use of these archives within 

public society. On the basis of these studies’ findings, in 2012, a pilot class on “Modern Okinawan 

History” at Waseda University in cooperation with the university administration attempted to make 

the fullest use of archived programs in university education. The “TV Programs e-Text System” 

developed in this course is a sequential system that functions as follows: (1) select a group of 

programs based on a theme from the extensive stock of the NHK archives; (2) take care of handling 

the rights; (3) upload the programs to a specially set-up website, which is accessible only by the 

university lecturer and the students attending this lecture who have received IDs; (4) make use of 

the program in the university class. Through this system, students are able to watch programs 

“anytime, anyplace, and any number of times.” The archived programs are always available, and are 

now used literally as “textbooks.” Currently, archived video programs are primarily treated as 

reference material and have played a “supporting role” in classrooms. However, how might such 

footage demonstrate a capacity to be “read” as the “primary textbook” and change the classroom? 

The results of the pilot course (which was held 15 times) will be examined in two consecutive 

issues: the first will examine the system’s potential by focusing on how lecturers regarded a 

program’s footage and made use of it, whereas the second will consider the students’ reactions to 

the pilot course on the basis of a questionnaire survey, thus examining the efficacy of such footage 

in university education.  

Introduction 

“In English, archives mean ‘records and a storage location,’ but today this word has become 

a common term worldwide that means facilities and functions for the utilization and preservation of 

images (and other such things) that document the time period.” 
1)

 This statement appears in the 

NHK archive’s introductory pamphlet. It has been 10 years since the NHK archives were 

established to commemorate the 50th anniversary of television broadcasting. Television, which has 

been completely devoted to following the “present” since the beginning of broadcasting, has in the 

last 10 years begun to treat programs broadcasted in the past as an “irreplaceable asset of national 

culture”
2)

 and has worked to preserve in its entirety. Great effort has been made to prevent these 

recordings from deteriorating, as well as to repair and replay them.  

The archive stores an enormous quantity of footage including recordings of 780,000 

television programs and 5.45 million newscasts (as of 2012) and is one of the largest domestic 

footage archives in Japan. It is currently undergoing digitization, and its holdings are expanding as 

it absorbs 40,000 hours of new stock each year. In this way, the hardware of the NHK archives has 

steadily grown.  

However, the definition on the front cover of the aforementioned pamphlet implies that 

“preservation” alone is not the mission of the archives. The archive has been requested to provide 

proper “preservation” as the foothold for active “utilization.” This refers to a broad social use that is 

not simply limited to supplying a reproduction of programs within NHK such as in the past, but also 

one that demonstrates the archived programs’ recordability, power to evoke images, appeal as a 

creative work, and ability to transfer information.  
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Regarding this mission, it is difficult to claim that the NHK archives have satisfactorily 

demonstrated their true value. Of course, the NHK Archives program that was first broadcast in 

2000 has taken hold among viewers, and since then, the “Premium Archives” and “E Tele-Selection” 

continue to be broadcast on BS Premium. Shows that were much discussed in the past, as well as 

other fine shows, are being rebroadcast at just the right time and situation, giving additional depth to 

the content of broadcasts in various media. 
3)

 In addition, “NHK-on-Demand” was started to 

provide for viewers’ needs in the Internet age. On-Demand is becoming better recognized and 

includes an extensive list of items ranging from the “missed programs” to the “choice library,” 

which has more than 4,000 shows. In formal education as well, more than 50 percent of the school 

broadcast programs used in elementary schools, which used to previously utilize real-time 

broadcasts, are currently being switched with “digital teaching materials” consisting of archived 

programs.
4)

 

However, the general public has made strong demands for “more use of” or “to be allowed 

to use” the programs in the NHK archives. In particular, a request frequently heard among 

university administrators is that “I want to use archived programs in the classroom,” which is seen 

as a countermeasure for students who have turned away from reading. In fact, some university 

faculty members have a personal archive of programs that they recorded more than 20 years ago, 

including videos and DVDs, which they use in their classes. When such footage is shown, the level 

of focus that students give to the class is high, and more than a few faculty members have discretely 

said, “Although I know that it’s bad, I use them.” 
5)

 

We started this project that aims to use archived programs in universities because we 

wanted to address this latent demand. Furthermore, we determined that by providing an official 

route whereby universities could easily access archived programs, we could achieve a desirable 

outcome for both NHK and the broader society. 

Needless to say, it is imperative for our society that we contribute to the increasing love for 

learning that university students seem to possess, as well as to their power of understanding and 

analytical ability, because these students will be responsible for future society. This will help 

improve NHK’s credibility and will convey the appeal of television programs that are not normally 

seen by young men and women in their twenties, who have considerably lost interest in television 

and NHK. If these individuals were to become regular viewers of NHK programs in the future, this 

would likely be the answer to the urgent challenge faced by the businesses of public broadcasting.  

With a hopeful outlook, the NHK Broadcasting Culture Research Institute (hereafter, 

Culture Research Institute) therefore began a project to conduct a pilot course on “Modern 

Okinawan History” at Waseda University that utilizes the NHK archives. Since February 2012, we 

have worked in cooperation with Professor Mamoru Itoh from the education department. We 

secured a timeslot for the lectures and invited interested lecturers. In addition, we held meetings to 

select the concepts for the lectures and the archived programs that would be used as the textbook. 

As such, we decided that these contents would be distributed to students via the Internet. The course 

was held fifteen times from the beginning of October 2012 until the end of January 2013. Through 

this yearlong process, we developed a unique education supplementation system that was centered 

on archived programs distributed and viewed via the Internet. This system was called the “TV 

Programs e-Text System” (hereafter, “e-Text”).  

This manuscript is a report on the developmental chronology of e-Text and the content of 

its related pilot course. The report will be made in two segments, integrating discussions made at 

two workshops (Broadcasting Culture Research Institute, research publication and symposium/ 

March 15, 2013, and the Japan Society for Studies in Journa 

lism and Mass Communication’s spring meeting for Reading Research Papers/ June 9, 

2013) that were held to present reports and hear discussion after the pilot course was completed. 
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 The first section of the report focuses on the development of e-Text, the content of the 

experimental course and, in particular, how the program footage was used, thereby examining the 

potential offered by the system. In the second segment, the effects that the system might have on 

university education were considered based on how the students had reacted to the course.  

I. What is e-Text? 

Simply put, e-Text is a system for distributing archived programs exclusively to university lecturers 

thus allowing students to view them. It is structured to work in the following flow of events: (1) 

several to dozens of programs based on a theme or a specific viewpoint are selected from the 

enormous stock of programs in NHK’s archives; (2) the rights are dealt with; (3) the recordings are 

uploaded to a specially set-up website, with access provided only to the university lecturer and the 

students attending this lecture who have received IDs; and (4) the program is discussed in the class. 

(Figure 1.)  

A Program as a Textbook 
Up to this point, broadcast programs have taken a “supporting role” to the written “textbook,” 

which has had the “lead role,” and they have often been used as reference materials. The new 

system, however, has made it possible to use these programs as the “textbook” that takes the lead 

role.  

In the past, if privately recorded footage (e.g., DVDs) was shown in a class, the students 

would have the opportunity to watch it only once during the class (either before or after), or only 

see a portion of the program. However, because e-Text can distribute the footage via the Internet, 

students can now view the footage with a computer or tablet “anytime, anyplace, and any number of 

times” within the distribution time period (i.e., for the duration of the course and some period 

before and after the course). In other words, the program footage is not only in the hands of the 

lecturer but is also at the fingertips of all of the students taking the class. Therefore, it is possible for 

the students to repeatedly “read” these programs, which thus acts as a “textbook.”  

What is meant by “handling the rights”?  

Figure 1 shows the flow of e-Text. We will discuss points (1), (3), and (4) later; here, we will 

discuss point (2). For archived programs, the term “handling the rights” refers to obtaining consent 

when secondary usage (such as making a DVD or rebroadcasting) will take place. This consent is 

obtained from performers and copyright holders of the various elements that make up the show. For 

television drama programs, this starts with the original author and covers a lot of ground (such as 

the scriptwriter, composer, musical performers, and actors). Moreover, because many of these 

people are professionals, compensation is normally required to obtain consent. In contrast, it is 

relatively simple to obtain permission from the rights holders for documentary programs. 

Nevertheless, in cases of secondary usage, consent to use musical pieces and narration by actors 

that takes place during the program is legally required by the Copyright Act. However, in the 

comprehensive contracts entered into up until now by rights organizations, such as Japanese Society 

for Rights of Authors, Composers and Publishers (JASRAC) and Center for Performers’ Rights 

Administration (CPRA), and the NHK, it is not mandatory to obtain additional consent if the NHK 

is lending the programs to educational institutions or if the programs are being used for research 

projects. However, because distribution via the Internet for research and educational usage 

correspond to “outside of intended usage” (outside of broadcasts) and because of privacy protection 

concerns, each individual actor in the program must be told why the program is being used and 

his/her consent must be obtained.  



5 

 

 

Figure 1 TV Programs e-Text System (or e-Text) 

 

 
 

 
 

 
 

 
 

 

 This process is not particularly difficult for recently broadcast programs; however, for 

programs shown 30 or 40 years ago, in many cases, it is extremely difficult to find the actor or 

inform and negotiate with his/her relatives. This is because the actors’ contact information was not 

written down or lost, and the person in charge of the production may have retired or passed away. 

Currently, NHK Enterprises and NHK Educational have departments exclusively for dealing with 

rights. The staffs of these departments have created a register of rights holders and diligently deal 

with such matters on a case-by-case basis. For documentaries, the personnel expenses for these staff 

members comprise almost all of the expenses for handling the rights.  

 When attempting to use an archived program for a public purpose other than a broadcast, 

the largest hurdle is dealing with the rights, but in the case of e-Text, it is a research project of the 

Culture Research Institute; therefore, as mentioned previously, the main task involves obtaining the 

individual consent of the actors.  

 

An overview of the website 

 The website set up specifically for this course was titled “Modern Okinawan History 

Learned through the NHK Archives” and was launched as a closed site in October 2012, and later 

went live until the end of March 2013. This section describes the layout of the website and the 

procedure for using it. 

The lecturer or students attending the lecture enter their ID and password, following which 

they are greeted by an introductory image (Figure 2). After some seconds, this image automatically 

changes into the “top page for students,” similar to what is shown in Figure 3. The “top page for 

students” lists the weekly lecture date, lecture title, lecturer name, and the program to be watched 

during the lecture; at least one program specified for watching prior to the lecture is listed (i.e., the 

preliminary program). Clicking the button on the right edge of the list brings up a viewing screen, 

similar to the one shown in Figure 4. A summary of the program being viewed is written at the 

bottom of the screen. Playback is initiated by clicking the button at the bottom left of the screen. 

The viewing screen is can be enlarged by clicking the button at the bottom right of the screen. The 

video is available only for streaming and cannot be downloaded.  

 

(4) Use in classes 

(3) Upload to a website/ Stream to lecturers 

and students who have an ID 

(2) Take care of handling the rights 

(1) Select a group of programs from the NHK 

archives based on a theme 
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Figure 2 Introduction 

Figure 3 Top page for students 

Clicking this takes you to the viewing screen. 

Figure 4 Viewing screen for students 

Clicking this enlarges the screen.  

Students input their preliminary viewing impressions in here. 

Summary of the program being viewed 
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Figure 5 Lecturer’s page’s playlist 

(Can easily extract the portion to be used in the classroom) 

 
Set the starting point (in) while playing 

Set the ending point (out) 

Review what is between the starting and the ending points 

The lecturer can view the student’s preliminary thoughts before class. 

 
 

 

 After viewing the footage, students input their thoughts into the right side of the screen in 

300 characters or less. The lecturer reads these reflections prior to the next class, helping him/her 

gauge the students’ reactions to the program. 

 The lecturer’s page (Figure 5) has a variety of functions. In addition to the ability to watch 

everything specified for viewing (31 programs this time), one important function is the “playlist,” 

which extracts portions of footage for the lecturer to reference in class. During playback, the 

beginning and end times for the portion to be used are clicked, and once this is registered, the 

portion between those points (a clip) can be shown to the class.  

 The extracted clips can be listed in the order in which they are to be played, making this 

system easy to operate in the classroom.  

 NHK Enterprises took part in the design and creation of this website. The transmission of 

the programs was almost completely smooth, but in the future, increased attention should be paid to 

the management of personal information, such as user IDs and passwords, and to the management 

security against external cyberattacks. Websites have operational “areas where mistakes are not 

permissible.”  

 

II. Sequence of Events: Moving from research into archived programs to utilization in classes 

 

Archive research  

Before examining the content of the pilot course, it is important to discuss the sequence of 

events that led to the Culture Research Institute’s decision to utilize archived programs for 

university education as a research task. After the founding of the NHK archives in 2003, the Culture 

Research Institute conducted a study that targeted the archive itself as well as research into the 
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programs preserved in the archives. Some examples of studies that belong to the former category 

include “Archive research methods and possibilities: movements and fluctuations of the focus in the 

public sphere” (Hitoshi Sakurai, 2007) and “Research related to the organization of the NHK 

archives” (Hisashimitsu Mizushima, Kenji Nishi, Hitoshi Sakurai, 2011). In 2009, a lecturer from 

the National Audiovisual Institute of France—a nation advanced in archival research—was invited 

to Japan, and a symposium titled “Image archives expand television” was held to consider the 

utilization of research into footage archives. Some examples of this research on the programs 

preserved in the archives include the study “What has 50 years of atomic energy and television 

taught us?” (Kiyoshi Nanasawa, 2008) as well as others that attempted to examine how programs 

based on themes such as “The recovery of the Okinawan mainland” and “War responsibility” 

depicted and conveyed these topics.  

The last two examples of research studies were collaborative work undertaken with 

Yoshiyuki Niwa’s Research group, which is part of the graduate Informatics Department at Tokyo 

University. The results were published under the title “Starting and reporting archive 

research—What have television documentaries depicted” (“Broadcast Media Research,” 8
th
 volume, 

2011) alongside the studies conducted by graduate students on topics such as “Agricultural 

communities,” “North and South Korea,” “China,” and “Human documentaries.”  

 Research into archived programs has largely been a topic of interest for media researchers 

at the center of this work. In 2009, the NHK archives were opened up to researchers, which 

effectively started “academic usage trials.” These trials selectively viewed almost all of the 

programs stored in the archives as their object of study. Up to this point, 54 studies have been 

selected. 
7)

 

 

Creating a class that uses the archived programs 

 

In the midst of this process, the idea of not simply using the programs stored in the archives 

as the subject of research, but rather making full use of them in education, gradually became 

stronger in the minds of researchers and university officials.  

 “Making full use of the archive research results, systematically selecting programs in 

accordance with a theme and making them into a textbook”—the first study to do this was titled “A 

trial of the development of teaching materials for journalism education that utilizes the broadcast 

library.” This research was carried out by the Mori Research Society on Broadcast Programs 

(chaired by Professor Tatsuro Hanada of Waseda University) and was entrusted by the Broadcast 

Programming Center of Japan in 2010. The Center was established in 1968, and its library houses 

approximately 24,000 selected NHK and commercial television and radio programs, 18,000 of 

which are available to the public. Ten researchers in the abovementioned research society used this 

archive and carried out a model class for university students in November 2011. This class selected 

textbook programs for each of the following themes: “Hiroshima and Nagasaki,” “BC grade war 

criminals,” “Overseas Chinese merchants and ethnic Chinese,” “Atomic Energy,” and “The 

Vietnam War.” 
8)

 

 However, the Broadcast Programming Center of Japan was entrusted with programs from 

various broadcasting stations and therefore could not bring programs stored outside of the Center’s 

building in Yokohama, which restricted classes to being held within the Center. Moreover, students 

could not watch programs in advance because the programs could not be transmitted via the Internet. 

Therefore, viewings were limited to screenings during class, and the researchers who participated 

were left unsatisfied. 
9)

 

 The situation for the programs stored in NHK’s archives, however, is quite different. If an 

agreement is reached within the management of the broadcasting station that the programs will be 
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used for a research project, it is possible to proceed with handling the rights. This would allow the 

transmission of the programs via Internet if access is limited, thus overcoming the abovementioned 

limitations.  

 

Why university education?  

 

There were two reasons why we focused on university education. The first was that the 

majority of researchers interested in using the archives were university faculty members, which 

made preparing the pilot course easier. The second reason was that services utilizing the NHK 

archives are overdue in university education (as compared with elementary, middle, and high 

school). 

 

Figure 6 “NHK’s digital teaching Materials” HP 

 
 

In correlation to the formal education broadcasts and TV high school lectures, which has 

for years supported elementary, middle, and high schools, “NHK’s digital teaching materials” have 

been distributed on the Internet free of charge since 2001 as a supplement to regular broadcasts. 

This service distributes 1,100 programs, 4,000 clips, and approximately 300 teaching materials 

(Figure 6). If we consider these numbers along with the example of elementary schools, we see that 

over 50 percent of the viewing of school education programs, which were previously seen on the air, 

is changing into “digital teaching materials” through the on-demand system. The usage of archived 

programs is included in this. NHK’s program production department also participates in the creation 

of these “digital teaching materials.”  

The “NHK teacher’s library,” started in 2009, lends out DVDs of broadcast programs that 

include general programming such as NHK specials. It is currently possible to loan out 123 

programs for which the rights have been handled. The library is gradually but increasingly able to 

get results, where loaned materials were used in 724 schools in 2012. The services included within 

the extension of the “formal educational broadcasts,” as stipulated in the Broadcasting Act, are 

provided “free of charge” by NHK, using licensing fees from the main NHK organization.  

However, broadcasts have not been part of university education up to this point. 

Accordingly, in this setting, the groundwork for creating services that use archived programs is 

limited, and it is difficult to believe that these services could be implemented using the licensing 

fees, with the exception of purposes for investigations or research and development. Therefore, 
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there is a high possibility that beneficiary charges will be requested for these services, should this 

become a formal business venture in the future. In other words, creating such services at 

universities entails the difficult problem of designing a business model that charges money. 

However, from a different viewpoint, it also implies collaborating with outside parties and tackling 

practical research and development (action research) in response to current demands. Such services 

are believed to be tied to significant projects, keeping in mind various circumstances while 

proceeding.  

III. Ideas for system design and an experimental course,

“Modern Okinawan History” 

The experimental class was implemented in Fall 2012, with the cooperation of Professor 

Mamoru Itoh (who also participated in the “The Mori Research Society on Broadcast Programs”) of 

Waseda University. Professor Itoh stated that he immediately accepted the proposal because he 

noticed that “the students are losing the experience of viewing truly good television productions,” 

and thought that “it will be good if they receive such opportunities” (Culture Institute research 

publication and symposium, 2013 workshop; hereafter referred to as Bunken WS).  

The 40
th
 anniversary of the recovery of the Okinawan mainland was in May of the same 

year, with the decided theme as “Okinawa”—a theme which had already been considered successful 

in research on archived programs. Two researchers who had worked extensively on this theme were 

Professor of Foreign Studies Osamu Nishitani of Tokyo University and Senior Associate Professor 

Yasuhiro Tanaka (from Okinawa) of International Christian University. These two scholars were 

invited to be the core of the group of lecturers. Meetings between the Culture Research Institute’s 

staff—Itoh, Tanaka, and Nishitani—started in February and continued until September. Other 

specialists were invited to participate once the framework of the course was determined to include 

“the war,” “issues with the base,” “restoration of Okinawa and a secret agreement,” “economics,” 

“identity,” and “culture.” Finally, the group of lecturers was expanded to eight people. Then, it was 

decided that the name of the course would be “Modern Okinawan History Learned through the 

NHK Archives.”  

The selection of programs to be used as the course’s textbook were from approximately 

100 candidate programs, centered on those researched by this author, and appeared in the thesis 

entitled “‘The recovery of the mainland’ of Okinawa that has been recorded—until the threshold of 

‘assimilation’ and ‘differentiation’” (Broadcasting Media Research volume 8, 2011). The lecturers 

viewed these programs, eventually selecting 31 as the “programs to be used.”  

The rights for the selected programs were handled by staff specialists at NHK Educational. 

In many cases, the actors or their relatives had to be contacted via phone to obtain their consent. 

However, in some cases, the people related could not be found. To this end, the staff went to 

Okinawa and inquired locals regarding the whereabouts of the concerned individuals, showing them 

some of the program footage on a mobile computer terminal. Finally, it was possible to obtain 

consent from almost all the concerned parties.  

On a different note, at the second meeting of the lecturers in March 2012, a decisive 

breakthrough was made concerning how the archived footage would be used and what the nature of 

the course would be. Up to that point, we envisioned creating electronic teaching material for the 

course. That would mean that the written textbook would have had videos including short clips of 

programs and that the programs would have traditionally remained as supporting material. However, 

at this meeting, Dr. Yasuhiro Tanaka made a point in a single statement, dramatically changing the 

manner in which we approached this project.  
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 Tanaka said, “Rather than just combining textbooks and videos, I don’t want the students 

attending the lectures to have preconceptions, so I want the footage to be shown first.”  

 Tanaka’s research area is media, and he always uses footage in his classes. He was 

familiar with the notion that if students view media accompanied by commentary from the lecturer, 

they may be influenced by the commentary and hence not form their own viewpoints.  

 Tanaka had for many years wondered whether it was possible to teach a class in which the 

students could practice putting their own thoughts and feelings to work by watching a program with 

the feeling of it being a brand new experience.  

Itoh’s specialty is television, and he continued talking about this idea. He said, “We will 

have them watch the footage before the lecture, and they can give feedback, such as their thoughts 

and comments.  

It would also be a good idea to make it so that the students can interactively insert their comments.” 
10) 

In this session, we were able to form the framework of the course’s design:  

(1) Students attending the lectures would watch one specified program prior to the class and submit 

their preliminary thoughts.  

(2) The lecturer would prepare the class after reading the students’ thoughts. 

(3) The students would learn of the lecturer’s interpretation of the program in class. 

 

The website was then designed and produced to implement these ideas. At this time, we 

determined that the project’s primary objective would be to use television programs as the “text 

book,” to construct a system that would make this possible, and to actually use this system in the 

class. 

In other words, the objective changed to the “development of a system” that would not just 

create a “product” that was inspired by the term “the e textbook = electronic textbook.” Rather, the 

system would digitize a selected program, distribute it over the Internet, and enable students to view 

the whole collection of programs “anytime, anywhere, and any number of times.” Thus, the students 

would be able to develop their own thoughts based on this program.  

IV. Overview of the experimental course 

The course entitled “Modern Okinawan History Learned through the NHK Archives” was 

held at Waseda University every Wednesday for the 4th class room period from October 3, 2012, 

until January 23, 2013. It was held during the time slot for the Department of Education class 

“Theory Related to PR II” taught by Professor Mamoru Itoh.  

The class was mainly made up of second- and third-year students in the education 

department. The total number of students was 79, including students from other departments of the 

university, students from other universities, and graduate students. 

Table 1 shows the lecturer for each class meeting, the lectures topics, and the programs for 

viewing prior to the lectures. 

 

V. Footage use by lecturers  

In this manuscript, providing a detailed description of the content of every lecture would be 

too extensive. Therefore, we present the manner in which the eight lecturers used the programs 

during the class and the message conveyed by the footage and its notable aspects; we also introduce 

the most prominent scenes. All professors used the footage in such different ways that the level of 

diversity was worthwhile to note. 
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Table 1. Overview of experimental course 
Session Date Lecturer Topic Program for preliminary viewing 

1 October 3, 2012 Mamoru Itoh Making use of the archives. 
ETV special edition "The Okinawa that is seen on television  

- 40 years since its reinstatement into the mainland, followed by archive archival footage." (2012) 

2 October 10,  2012 Dr. Yasuhiro Tanaka General remarks on modern Okinawan history “The Eldest’s Kajimaya - Masashin Seishin Yamada's 150-person family, Okinawa Kin-chou" 

3 October 17,  2012 Kiyoshi Nanasawa Memories from the Battle of Okinawa (1) Special documentary “Okinawa’s decoration” (1969) 

4 October 24,  2012 Kiyoshi Nanasawa Memories from the Battle of Okinawa (2) NHK special “Okinawa: a revived battlefield - the land war as told by 2,500 citizens of 

Yomitanson” (2005) 

5 October 31,  2012 Hideaki Tobe The base problem (1) Modern images “All Japan Garrison Forces Labor Union of Okinawa” (1970) 

6 November 7,  2012 Hideaki Tobe The base problem (2) NHK special “Okinawa caught between the base and the US–Japan Security Treaty, The 

school to the base - what 4,800 graduates are doing now” (2000) 

7 November 14,  2012 Masashi Tokuda Okinawa’s return and a secret agreement (1) Documentary “Recovery of the mainland” (1971) 

8 November 21,  2012 Masashi Tokuda 
Okinawa’s return and a secret agreement (2)  

NHK special “The secret messenger Kei Wakaizumi - compensation for Okinawa’s 

return” 2010 

9 November 28,  2012 Chikako Nakayama Okinawa’s economy Reportage Nippon documentary “Selling a military site - Okinawa, Spring, 1982”   

10 December 5,  2012 Yasuhiro Tanaka Okinawa and identity (1) The 30,000-kilometer surrounding sea route “A love letter written with tears - Okinawa an 

intersection of love”  
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December 12,  2012 

 

Yasuhiro Tanaka 

 

Okinawa and identity (2) 

“Songs of praise for beautiful islands - Visiting a new Okinawan song” 

high-definition television special (2002) 

 

) 

12 December 19,  2012 Shouji Nakamatsu  Okinawan culture (1) NHK special edition “Our Okinawa - Youkou Gushikenand his family” (1979)  

13 January 9,  2013 Osamu Nishitani Okinawan culture (2)  “Izaiho - Okinawan Goddesses” 

14 January 16,  2013 Osamu Nishitani Okinawan culture (3) ETV special “Do you know Baku? Traces of Baku Yamanochi: Poet who was born in Okinawa and 

lived in Yamato” 

15 January 23,  2013 Mamoru Itoh mini symposium None 

 

  

  

 

Giving a “reply” to recorded reality 

Mamoru Itoh’s class 

 
Mamoru Itoh 
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Mamoru Itoh was in charge of the first class session. As guidance for the entire 15-session course, 

he told the students the course objective, the significance of using the archived programs, and the 

faculty members’ hopes for the course attendees.  

The aim of the course was expressed as “an explanation using the word ‘react’ (from 

French philosopher Jacques Derrida, hereafter appearing in brackets) that the most important thing 

is how we react to seeing the state of affairs and the reality recorded (in the program)” (from 

Bunken WS).  

Moreover, the program that Itoh selected for the initial viewing, which was the ETV special 

“Okinawa that is seen on television - 40 years of the recovery of the mainland followed by archive 

footage” (2012, 89 minutes), represented “a chance for an interaction between the footage and the 

self.”  

This program employed footage preserved in the archives to follow people’s memories of 

what had changed and what had stayed the same, what the Okinawan people thought, and what their 

current aspirations were 40 years after the recovery of the mainland. It showed the current state of 

Okinawa and retraced people’s memories of the island starting from the end of the War. 

Itoh showed a clip consisting of a single scene approximately 7 minutes long. 

 

The host of the program—a model from Okinawa, Kurara Chibana (30 years old at the 

time)—watched the 1977 documentary “Final Incense - 33rd anniversary of the Battle of Okinawa.” 

This film showed a woman from Zamami-jima who described the situation of “group suicides.” 

Chibana asks, “Why would the woman talk about the past that she did not want to remember?” To 

get an answer, she visits Zamami-jima to ask that same woman this question. She discovers that the 

woman gave this testimony because she “did not want to see that tragedy repeated a second time.” 

Chibana says that only a few years earlier, she found out for the first time that her own grandfather 

was a survivor of a group suicide in nearby Geruma-jima. Then she meets an 86-year-old woman on 

a beautiful beach and is guided into the cave where the “group suicides” took place.  

 

 
Kurara Chibana (right) 

 

Professor Itoh explained why he chose this scene: 

 “When Ms. Chibana entered the cave, there were no words, but I took the facial expression and 

tears that suddenly appeared as a physical expression of the [response] to that (old woman’s) 

historical testimony. What I wanted to talk to the students about was that their chance to directly 

come face-to-face with what is shown in the next few dozen footages they’ll be watching appears 

here in this very scene (from Bunken WS).”  

 By focusing on the image of Kurara Chibana confronting the history of an island from a 

time long before she was born, Itoh was asking the students to be fully aware of what the footage is 

conveying and how it was made.  
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Adding his own history to the footage 

Dr. Yasuhiro Tanaka 

  

The lecturer for the second session, on “General remarks on modern Okinawan history,” was Dr. 

Yasuhiro Tanaka, who was born and raised in Okinawa. After the war and even after the “recovery 

of the mainland,” nothing changed; Okinawa was still forcibly used as an island base. Tanaka 

outlined this history while “paying more attention to the cultural situation and media that was shot 

at the time as well as scenes from daily life rather than to official dimensions such as the 

government and the social system” (Tanaka/example from lecture
11)

). Tanaka stated that the reason 

for this was that “In Okinawa, where there are repeated occurrences of accidents and incidents 

linked to the American military, people’s places of living have essentially become locations where 

violence is carried out.” 

The place where that theme is shown the most vividly was in the program assigned for preliminary 

viewing: Foundation Day Special “The Windmill of the Old Man - Seishin Yamada and a 

150-person family, Okinawa Kin-chou” (1984, 44 minutes). This documentary overlaps the history 

of Okinawa with the life of Seishin Yamada, a 97-year-old who lives in Kin Township where a 

military base is located. The film accomplishes this by showing the traditional celebration of 

longevity, “Kajimaya,” that Yamada is approaching. Yamada had 13 children but lost three of his 

sons in the war. Following the war, his farmland was confiscated by the U.S. military, following 

which two of his daughters chose to immigrate to South America owing to their Okinawan life in 

poverty. Finally, his daughters return to Japan for the first time in 30 years for the celebration, and a 

get together with a large number of relatives is shown.  

 Tanaka showed around four minutes of footage starting from the middle of this program. 

 
Seishin Yamada (From “The Eldest’s Kajimaya”) 
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The scene begins with Seishin Yamada sharpening a sickle in top water alone  in front of his house, 

which is surrounded by red clay fields. The strong sounds of helicopters and gunfire reverberate. 

Then the scene changes, and the American military is conducting artillery shelling training at a 

nearby maneuvers grounds. New recruits are loading live rounds into the artillery, aiming them at 

the Onnadake hillside on the other side of the prefectural road, and firing. Once again, we see 

Seishin Yamada in the field, while he gently works the red clay with both hands. At this point, the 

narration begins: “The farmer Seishin Yamada works the field alone that has been trampled by 

tanks and trucks. He has continued growing sugar cane without fail in the spring and summer.”  

The monologue of his seventh daughter, Matsuko, begins. She tells us that when she was a high 

school student, American soldiers would come to their house and force her parents to hand over 

their daughters. Their father, Seishin, would stretch himself out in front of them to protect them. 

Then we see “Keep Out” written on the Yamada family grave, followed by a cross, although they 

are not Christian. She says that Seishin made his fourth son write this so that the American soldiers 

would not take his dead sons’ bones. After this scene that quietly depicts how violence by the 

American military has penetrated daily life in Okinawa, Tanaka said the following:  

 

As a matter of fact, his fourth son was picking up bombs, or rather 

picking up scrap iron. Right after the war in Okinawa, the quick and easiest way 

to make money was to pick up scrap iron and distribute it as scrap metal to 

Taiwan, the Philippines, or Southeast Asia. Of course, it was also used within 

Okinawa prefecture, although at that time Okinawa was not a prefecture. Still, 

scrap iron was used on the island of Okinawa. Thus, people all around were 

picking up scrap iron at that time. So some of these bombs would accidentally go 

off from time to time. This happened on Iejima as well. It was almost a frequent 

occurrence in Chubu, too.  

When I was in around my third year of elementary school, I too was 

scolded terribly by the police. At that time, I can’t say that it was all around, but 

when you would enter a natural canal or cave, there was sometimes a skeleton, 

and maybe a skull or two. I was a naughty child, so I picked up a skull and 

thought that I would bring it to the teacher. I put it on the teacher's desk before 

class. 

As luck would have it, I had an impressive teacher named Mrs. Tomi 

Sueyoshi. She took a glance at it and said, ‘Put it back.’ That was it. Then she 

just held class like nothing had happened. The end of the fifties and the sixties 

were that kind of time. Of course, it was like that before then as well. In the midst 

of that type of environment, the fourth son died.” (From the transcript of the 

second session of class.)  

 

 By placing the untimely death of the fourth son (who was a member of the same 

generation as himself) in the setting that he saw firsthand, having been born and raised in Okinawa 

after the war, Tanaka attempted to impart a “sense of physical reality” to the footage he selected in 

order to make it seem like it was “not something that had happened to other people.” He has said 

this is a technique that he intentionally uses when describing “Okinawa” to students from the 

mainland (Tanaka; from an example given in a lecture). 

 However, Tanaka’s story simultaneously showed the power of broadcast footage to evoke 

people’s memories. This can be seen in the fact that the footage caused him to remember the name 

of his elementary school homeroom teacher and the details of their exchange. This therefore 
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suggests that when we consider the future development of e-Text the compilation and utilization of 

regional program archives might possibly be useful in stimulating people’s memories and spurring 

communication that transcends generations and excavates a region and its history.  

In the 10th and 11th sessions, however, when the topic of the class was “Okinawan identity,” 

Tanaka found and pointed out expressions in the preliminary viewing and reference programs (in 

particular, in the narrative) that would cause a sense of discomfort when viewed through the eyes of 

someone who was born and raised in Okinawa. 
12)

 

 His wary view towards mainland media, which describes Okinawa as “one with the 

mainland” while unconsciously creating distance from Okinawa, is indeed widely shared by people 

all over Okinawa.  

  

A close analysis of symbolic footage - the case of Kiyoshi Nanasawa’s class 

I conducted the third and fourth sessions of the class as the lecturer, and the theme of both sessions 

was “Memories of the Battle of Okinawa.” This battle was a horrible disaster in the “land war” at 

the end of the Asia-Pacific War, in which 150,000 Okinawan residents lost their lives. The purpose 

of these sessions was to take a hard look at how both the Okinawan people and those from the 

Japanese mainland remembered this battle, what memories they have tried to leave behind, and why 

they have done this. In the third session, “Memories from the Battle of Okinawa” (1), we 

considered the memories of the battle as related by those on the mainland, primarily from the end of 

the war in 1945 until Okinawa’s “reinstatement into the mainland” in 1972.  

 

 
Kiyoshi Nanasawa 

 

After the island’s reinstatement into the mainland, the tragedies of death brought forth from 

the Okinawan side, such as the “massacre of residents” and forced “mass suicides” by the Japanese 

military, were hidden. As represented by the dramatized script Himeyuri no Tou [Himeyuri 

Monument] (1953), which also became a hugely popular film, this was an era in which Okinawan 

citizens’ “voluntary cooperation with the nation and military” was emphasized as an “impressive 

tale of people dying for their country.”  

 The program I selected to be viewed prior to the lecture was the 59-minute special 

documentary “Okinawa’s decoration,” which was aired on the NHK General TV channel on 

October 5, 1969, right before Okinawa’s return was decided upon at the Japanese–American 

Summit Meeting between Eisaku Sato and Richard Nixon. Prior to Okinawa’s “reinstatement to the 

mainland” in 1972, there were almost no programs that depicted the Battle of Okinawa. This 

program was one of a small number of exceptions. The military pension system that had been 

suspended by an order from General Headquarters was resurrected in the 1950s, and those who had 

fallen in battle had begun to be posthumously awarded decorations in 1964. This program was 
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created by accompanying the personnel of the Ryukyu government’s relief department who was 

taking a hearing survey of the bereaved families. This survey was done as preparation for the 

conferring of the medals in Okinawa, where this process started five years later than on the 

mainland. The program was filmed in color (which was still rare at the time), interviewing those 

surviving families while it illustrated the true nature of the tragedy of war. It included the story of 

an entire family who had been annihilated, the raw last moments of a woman who cooperated with 

the Japanese military and had been killed by the bullets of the enemy, and the tale of a lifelong 

separation between siblings. 

 
From “Okinawa’s decoration” 

 

 
Same as above 

 

The clip that I extracted from this program for my class was three minutes and thirty seconds from 

the final scene, in which the bereaved families of those who died in the war gather in the village’s 

assembly hall, and a government official presents them with an honorary certificate and a medal. 

This scene is shot in the midst of oppressive heat, with the sound of cicadas mixed with the “voice 

of the nation,” which repeatedly says, “The Emperor of Japan confers the eighth rank to the 

deceased so and so, and gives the fine medal of the White Paulownia.” Yet, the bereaved families 

don’t show grand or joyous expressions.  

The focus of my class was a close analysis of the reason why there was this “sullenness” 

that did not match the grandeur of the awards ceremony. In the broadcast itself, there is actually a 

hint that can aid in this analysis. For example, at the beginning, an old man from Itoman is shown. 

He talks about how, during the war, his family had taken refuge at a gravesite, but the Japanese 

army appeared and drove them off. They then went sought safety in a natural canal on the seashore, 

but the Japanese army was occupying it and they were not allowed in. The man’s family was forced 

to stay near the entrance, and when American soldiers used a flamethrower, five members of the 

family were killed. Due to this incident, the old man’s family members who were killed became 
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classified as “cooperators in combat.” A later scene suggests that, despite the fact that they were in 

reality “chased off by the Japanese army,” it was recorded in the relief department’s files that they 

“voluntarily offered the canal to the Japanese army.” The old man states, “Japan’s soldiers were 

scary.” This can be seen in the fact that, even if the truth was that they were forced to become 

victims, in the survey conducted prior to the conferring of the awards, they were listed as being 

“people who were citizens who fought alongside the military for the defense of their fatherland.” 

We can see that they were officially considered as people whose experiences were an “impressive 

tale of fighting for their own country.”  

As shown in the program, even 24 years after the end of the war, many Okinawan families 

continued to live in poverty. In such a situation, they were grateful for the survivor’s pension and 

the medals because they were tied to some extra livelihood. However, the true cause of the deaths 

of their mother, father, husband, wife, brother, or sister was not the reason stated for the conferring 

of the medals. The thoughts of these bereaved families cannot be put into words, but these were 

markedly and vividly etched into the footage. 

 In addition, the conferring of these awards was also a “prelude” to the reunification of 

Okinawa, which had been “abandoned” twice, once during the war and once after the war, with the 

Japanese nation. The last scene can also be regarded as a symbolic portrayal of Okinawa’s hiding its 

emotional scars that it received during the Battle of Okinawa and working toward achieving its 

dearest wish of “reinstatement into the mainland” after a long occupation by US armed forces.  

This footage was something I saw 32 years ago, when I had just joined the NHK station. When I 

viewed the program, I was shocked, and this became my “original image” of Okinawa.  

 I wonder if, even now, 43 years after the initial broadcast, this footage will reach the 

hearts of young students. Will it cast a shadow over their perceptions of Okinawa? 

I got my answer in class, when 18 of the 48 students who watched this footage prior to class and 

provided their reflections referred to this scene as “shocking” and making a “deep impression” on 

them. When the questionnaire was distributed at the end of the course, many of the students said 

that “Okinawa's decoration” was “the program that left the greatest impression” on them. This 

convinced me that it is possible that archival footage can convey important images that express the 

true quality of events to future generations. It does this by providing pertinent information, like the 

social background of the time as a supplement to the historical record.  

 

A close analysis of the structure of a program - Hideaki Tobe’s class 

 
Hideaki Tobe 

 

 Hideaki Tobe was in charge of the fifth and sixth sessions of the course, which were about 

problems with the base. Tobe is an associate professor at Tokyo Keizai University whose specialty 
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is modern Okinawan history. He lectured on “the base problem seen from the perspective of the 

movement for reinstatement back into the mainland” in the fifth session, and “the base problem 

seen from inside daily life” in the sixth session. His characteristic teaching technique is to 

deconstruct a program and closely analyze it. The program he selected for preliminary viewing for 

the sixth session was the 

 

 
From “The closest school to the base” 

 

NHK special “Okinawa caught between the base and the US-Japan Security Treaty, The closest 

school to the base, what 4,800 graduates are doing now" (2000, 49 minutes). 

 

At the second Futenma elementary school (adjacent to the US Marine Corps Air Base Futenma), 

there were always fighter planes and transports flying overhead. Thus, the school was exposed to 

the sound of their engines and the danger that one might come skimming right above them. Yet, a 

total of 4,800 students have attended and graduated from the school since it opened in 1969. This 

program dealt with the lives of the graduates from this school. They were asked about their feelings, 

both while they were in primary school and since the decision in 1996 to return the Futenma base. 

Tobe paid close attention to the variations in the “relationship with the base” that the five graduates 

had. the same time, he presented the main topic, which was the history of the base and Okinawa as 

shown through the experiences of each of the people who appeared in the program, as shown in 

Figure 7.  

 

Tobe’s exercise book “Okinawa as symbolized by the five graduates and history related to the 

base” 

 
(1) [Kazunori Miyagi] (fourth class= graduated in 1973): landlord for land for military use The 

realities of land confiscation and the construction of the base after the Battle of Okinawa. 
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(2) [Naoko Nagadou] (fifth class= graduated in 1974): second-generation proprietor of an A sign 

bar (approved bar)  The growth of the “base city” during the Vietnam war and “after the war.” 

 

 
(3)[Ken Ooshiro] (fifth class= graduated in 1974): High school geography and history teacher  

He was impacted by his parents’ (teaching faculty) volunteering for the reinstatement movement, 

and he studied outside of the prefecture. Thus, he has experience in seeing Okinawa from the 

outside. 

 

 
(4) [Takeshi Ikehara] (eighteenth class= graduated in 1987): Currently hunting for a job (hopes to 

find work as an employee of the base)  The functional enhancement of the base in the 1980s and 

the incident in which a helicopter crashed, the appeal of being a “base employee” (the economic 

conditions in Okinawa) 
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(5) [Rika Shiroma] (fourteenth class= graduated in 1983): mother, was the child of an American 

soldier and an Okinawan woman Went through a period when she was worried about her 

heritage, and has since created a multicultural structure for her family. 

 

The reason that Tobe explained that this type of structural analysis was entirely to help the students 

learn. He said the following at the Culture Institute (Bunken) WS: 

 

“One of the characteristics I myself have seen in the current students is that they 

easily empathize with facial expression and turns of phrase; occasionally they do 

this too much. They themselves are also aware of this, so they attempt to find 

balance in an odd way. They’ve attempted to be neutral and find equilibrium. 

However, this does not make for their being able to carry out a close analysis of 

footage, so I asked the question ‘how does footage attempt to extract the structure 

of society?’ Documentaries, in particular, do this intentionally, so I’ve attempted 

to do a simple deconstruction of this and present it to the students. From there, I 

took on the challenge of cultivating their ability to closely analyze the Okinawan 

social structure.”  

 

Students who attended Tobe’s theoretical and practical class wrote that “it seemed like a 

different program than when I saw it the first time” and “I found out the importance of seeing the 

truth behind the footage” in their impressions after the class.  

was clear that the students who attended the lecture had their own thoughts when they watched the 

film prior to class, but they added new perspectives to their thoughts a little at a time, due to the 

lecture and discussion. 

 

 
Think about the “things that could not be depicted” in the program - Masashi Tokuda’s class 

Masashi Tokuda 
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Masashi Tokuda, who is enrolled in the doctoral program at Tokyo University’s graduate school, 

was the youngest lecturer in the group. Tokuda is from Uruma city in Okinawa Prefecture, and his 

specialty is the history of Okinawan political thought. He addressed the structure in the alienation of 

Okinawan citizens regarding the “return of Okinawa” during the seventh session and the “secret 

nuclear agreement” that accompanied Okinawa’s return during the eighth session. These two 

sessions shared the common point of examining facts that the program did not address, while 

examining the intellectual framework underlying the program from a relativistic standpoint.  

Let us use the documentary “Reinstatement into the mainland” (1971, 29 minutes) 

(which was assigned as the program for preliminary viewing for the seventh session) as an example 

to consider this.  

Prior to the so-called “Okinawan parliament” that deliberated on the ratification of the 

pact for the return of Okinawa and the related laws, the Okinawan Association to Return to the 

Fatherland (the return association) that had led the reinstatement movement, sent its delegation to 

the mainland. 

The Okinawan elected parliamentary members who were dumbfounded at the forced voting that 

took place (from “Reinstatement into the mainland”) 

Debate on the streets of Naha (from “Reinstatement into the mainland”) 

This association created a petition supporting the revision of the return pact, which included the 

complete return of the base, and confirmation of the removal of nuclear weapons. However, in the 

middle of the debate in the National Diet, a forced vote by the political majority took place, and 
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Choubyou Yara (the Chief Executive of the Ryukyu government at the time), who had just arrived 

in Tokyo, was hugely disappointed. On the mainland, it was determined, without consulting 

Okinawa, that “reinstatement” would take place. In the midst of this situation, the interviewing team 

of the program moved to the Ichiba Dori (Market Street) of Naha, and established a stage for a 

debate for young people between a faction who supported the return pact and a faction who opposed 

it. Passersby also got involved, and the discussion became heated.  

 Tokuda first highlights the difference in the subjects of the phrases “Okinawa’s return” 

and “reinstatement into the mainland,” which are sometime used unconsciously. The main parties 

that are “returning Okinawa’s political rights to Japan” are the American and the Japanese 

governments. The party that is being “reinstated into the mainland” is the Okinawan people. There 

is a difference in the expectations of these two groups. Namely, “the Japan-America intention that 

corresponds to ‘Okinawa’s return’ is, with the Vietnam War in its backdrop, to extend the range of 

the Japan-America alliance to cover the ‘Far East.’ This would therefore push for the free use of the 

American bases in Okinawa for all of the US forces.” However, the “reinstatement group” (that is, 

Okinawa) was opposed to this. Yet, “in the end, a strong desire for ‘reinstatement’ was equivalent 

to becoming dependent on the (Japanese) state, and because it was approved only within the 

framework of the Japan-America alliance, it necessarily became the case that ‘the 

group=dependency.’” This was the analysis that Tokuda presented as an example in his lecture.  

 In other words, the firm roots of Okinawa as a base island that has not changed up the 

present, 40 years later, can be seen in this contradiction between “return” and “reinstatement.” 

Accordingly, this suggests that the true nature of the problem does not lie in the “forced voting that 

did not exhaust the deliberations” of the Okinawan parliament, which was criticized by this 

broadcast. Moreover, while touching on the “anti-reinstatement argument” of the time, Tokuda 

argues that issues that were not depicted in the program (like the “way in which reinstatement 

should have taken place,” starting with the contents of the “petition” that was carried by Chief 

Executive Nara) are the ones that should truly be discussed.  

 Tokuda said the following at the Culture Institute (Bunken) WS: 

 

“When we are looking at footage of the situation of a politician or in the National 

Diet, we need to cultivate a perspective that looks not just at the political history 

that has become a certain type of narrative, but also at how we read the moments 

that have been turned into stories. In order to do this, it is necessary to look not 

only at what has been depicted but also at the facts that have not been depicted. 

By reflecting on why these things have been dropped from the story or why they 

were not presented in the story as told by NHK, we can see how the viewpoint of 

the program will be different. I think that I conveyed this (to the class).”  

 

 
Footage as a witness of the times - Chikako Nakayama 
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The ninth session, “Okinawa’s economy,” was led by Chikako Nakayama (Professor of Foreign 

Studies at Tokyo University), whose specialty is the history of economic thought.  

 Nakayama selected the change in “sites for military use,” or the land used by the 

American military base as the topic of her lecture. Rule by the US military ended in 1972. Once the 

administrative rights of Okinawa were returned to Japan, a usage contract was created for “sites for 

military use” utilized by the American forces, between the land owners and the Japanese 

government. The arrangement was such that the government was required to pay a fee for the sites 

it provided to the US military. In the 1980s, the fees for sites for military use rose sharply, and land 

that a person could not use himself/herself was likely to be rented. It became a speculative 

commodity that was anticipated to rise in price, and it started to be bought and sold. Then, contrary 

to the wish of the island for the return of the base lands, the buying and selling of land on the 

assumption that “it would not be returned” became even more popular.  

 This is a delicate topic that is taboo on Okinawa, where there is strong anti-base sentiment. 

However, Nakayama conducted her class by making full use of “the historical nature” of the 

archives, which is one of its representative characteristics. 

 To start off, Nakayama presented a program that was broadcast one year after the island’s 

reinstatement to the mainland. It was the documentary “Visitors on the horizon - Okinawa and 

Sakishima ’73” (1973, 29 minutes). 

 At that time, in 1973, a development plan existed for a resort in Yaeyama on 

Taketomshima, accompanied by attempts to acquire the land for it. Nakayama paid close attention 

to the words spoken by the people on the island who appeared in this program because the footage 

makes apparent the traditional “sentiments” that the Okinawan people held with regard to “land.” 

 

 
Settlement in Taketomishima (from “Visitors on the Horizon”) 

 

An old woman at the Taketomi settlement starts talking: 

 

Taketomishima is such a nice island. It is a quiet island, an island of flowers, an 

island of songs, and it has lots of kindness. If we were to sell, the island would 

probably sink. My ancestors would probably condemn me. God would probably 

condemn me, too. This is land that I’ve received from my ancestors, and it isn’t 

my land. I got it from my ancestors, and my ancestors got it from their ancestors. 

It is better not to sell. I cannot sell it to protect the island. 

 

 Next, Nakayama showed the program she had selected for preliminary viewing. It was 

Reportage Japan “Selling a military site - Okinawa Spring 1982” (30 minutes).  
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Nagisa Ooshima (from “Selling military sites”) 

 

In this program, the film director, Nagisa Ooshima, acts as a reporter. The program shows that ten 

years after Okinawa’s reinstatement, the buying and selling of land for military use is being carried 

out openly. There is not even a shadow of the thought that “the land is a gift from God and 

ancestors” that the people of Yaeyama expressed in 1973. The private property that was presented 

for compulsory usage for “public welfare” became the target of speculation, and it was being 

bought and sold.  

 A young owner of a site for military use said the following: “It’s the best. Isn’t there some 

appeal to renting land? Even if I worked as hard as I could for a year, saving money might be 

difficult. But if you have sites for military use, you can do nothing, and the money still comes 

rolling in. Isn’t it better not to have it (the base) returned?”  

 In addition, Nakayama showed a portion of a program that came out 27 years later, 

entitled Close-up of modern times “Land for the base is being bought and sold - What is going 

on in Okinawa?” (2009, 26 minutes). She observed that sites for military use had started to be 

bought by investors from the mainland, that recently they had begun to be bought by foreigners as 

well, and that a panicked Ministry of Foreign Affairs was pursuing an investigation.  

 Nakayama used three programs that were broadcast between 1973 and 2009 to illustrate 

how “space for the purpose of living, and land that had taken root as a residential location” (an 

example from Nakayama’s lecture) went through a period of compulsory confiscation for the 

military base and then changed into land that was leased for “public welfare.” She went on to tell 

the history of how land was transformed into a “commodity” that was tied to the international 

speculative market in the midst of economic globalization. Nakayama said the following about the 

feelings that became evident through the television footage acting as a steppingstone: 

  

For example, when things shot in the 80s that truly keep their vivacity are seen 

by young people in 2012 or 2013, they take hold in their memories. This is one of 

the truly good aspects of using footage. It’s great that the students can 

immediately grasp the essence that could never be portrayed with words, like 

explaining how Okinawans felt this way or that, and there are people who are 

opposed for such and such… I thought that I would want to create (a class) that 

took the approach of showing footage to the students that I had seen myself and 

thought ‘Oh!’” (Interview for the Culture Institute (Bunken) WS). 

 

 In other words, Yamanaka used the footage as “a witness to the times.” This is generally 

considered as the most orthodox and versatile way of using archival footage.  
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A creator talking about his own work - Masaji Nakamatsu’s case 

 

 
Masaji Nakamatsu 

 

The former NHK director, Masaji Nakamatsu, was in charge of the twelfth session, entitled 

“Okinawan culture (1).” He is from Motobu, in the Hokubu area of the main island of Okinawa, and 

after he graduated from the University of the Ryukyus, he started working at NHK in 1968, the year 

before Okinawa was reinstated into the mainland. He created over 40 years’ worth of programs on 

cultural and educational topics. Nakamatsu used a program that he created as the “textbook” for the 

class.  

 

 NHK special edition “Our Okinawa - Youkou Gushiken and his family” (1979, 49 minutes) 

Nakamatsu introduced his own work in the following manner: 

 

In 1976, Youkou Gushiken, from Okinawa’s Ishigakijima, sat on the throne as 

the world junior flyweight champion. The Gushiken family from which he came 

had 200 households with 1,500 people. This program interposes Gushiken’s title 

match with a perusal of 100 years of history of the Gushiken house, which was 

formerly a samurai family in the Ryukyu dynasty. They lost their family property 

during the Ryukyu abolition and immigrated to reclaimed land in the northern 

part of the island. During the mid-1920s, they worked away from home as tuna 

fishermen in Palau in the South Seas and as weavers on the mainland. Then the 

war came, in which one in four people in the family died. After the war, the 

family lived through the difficult period in which Okinawa was occupied by the 

American forces. This work depicts this family and the enthusiasm that the 

Okinawan people had for Youkou, who had spread his wings and flown over the 

world. (Nakamatsu; example from lecture) 

 

 In class, when confronting his own work from 33 years earlier, Nakamatsu said this: “(I 

kept in mind) the things I intended at that time, what wasn’t depicted, what I know now, and have 

tried to reach out to the younger generation that now has no doubt of being a “Japanese person” 

since birth” (Nakamatsu/Example from lecture). 

 The first scene that Nakamatsu showed was one in which he was the reporter, and he 

visited the 88-year-old “Youkou,” who is Gushiken’s uncle. Nakamatsu visits the house of Youkou 

the old man. As Youkou guides the reporter around the formerly reclaimed land, we see him explain 

the difficulties of life in the Okinawan language. Then, in his narration he goes back 100 years to 
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the family who had no choice but to immigrate to this barren reclaimed land. In the midst of the 

wave of Japanization, the conscription order was given, and Youkou enlisted in the Kurume 

regiment. It becomes clear that he was the first from his family to go to the mainland. Even now, at 

88 years old, he announces that his body is still ingrained with the skills of the special training he 

received. This explanation is also in the Okinawan dialect. “Even if you didn’t know Japanese, I 

was the best in the regiment with a bayonet.”  

 

 Nakamatsu had always wanted to make a program of the history of “100 years of the 

Ryukyu abolition.” We could tell that he did everything he could to depict the history of the 

Gushiken family, who were common people, by filming the lives of these individuals. By Youkou’s 

imitating bayonet drills, over 60 years of time are skipped over in an instant. In addition to the old 

man who has “Japan” etched into his body, we see the aunt who worked away from home in the 

cotton mill on the mainland before the war. She speaks in “Japanese” that she learned in earnest 

after she experienced “discrimination.” We see relatives counting on their fingers their friends who 

died in the war. Nakamatsu quietly observes all of this, and his body language expresses the 

hardships that this family (and the people of Okinawa) endured. All of this is picked up by the 

camera’s eye, and then captured in the footage. Tanaka’s experience was the same, but Nakamatsu 

has a relatively deeper “awareness as a related party” to these events. He was an Okinawan who 

was an adolescent during the period when “reinstatement to the mainland” that had shaken his sense 

of values. Precisely because he was raised there, Nakamatsu attempts to discover modern Okinawan 

history within the gloom of the island’s relationship with “Japan.”  

 

 
Old man Youkou doing bayonet drills (from “Our Okinawa”) 

 

 
Old man Youkou and Nakamatsu (left) (from “Our Okinawa”) 
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Through the creator’s talking about his “point of view” and his “thoughts,” we get a remarkably 

deep understanding of what is being portrayed in the program.  

 Nakamatsu talks about “the reinstatement itself” as something that “was not portrayed.” 

This was not shown because a disagreement and bickering took place within the Gushiken family 

regarding the “reinstatement” and the Okinawa World Fair (Expo ’75) that followed it. This 

occurred because the family thought that they had no control over it. However, it may be possible to 

see the decision not to portray this as being due to the involvement of Nakamatsu himself, who 

became an NHK director. He was very much a related party in the on-going event of the 

“reinstatement,” and it thus may have been difficult for him to portray the matter objectively. The 

“reinstatement” was something that was “still in progress,” and because Nakamatsu was involved 

with it, it was difficult to depict from an objective point of view. 

 When asked by his students, “What type of program would it be if you were to make it 

now?” Nakamatsu gave something along the lines of the following answer:  

 

I think that the possibility of a part two of ‘Our Okinawa’ would be created on 

top of many elements. These elements include the various problems that have 

piled up in Okinawa like the Senkakus and Ospreys (because the young 

generation has now started to routinely use words like ‘structural discrimination’). 

If the current Gushiken family lived in this type of Okinawa, there would be 

enough elements to create this program. Speaking from my many years of 

experience as a director, the type of program it would be, would probably be 

determined by what type of story could be developed through concrete ‘subject 

matter’ out of the problems that Okinawa currently has. Moreover, the deciding 

factor would be how this could be ‘universalized’. It would not be a program that 

was created from ‘a theory that should be espoused,’ but rather it would be 

planned with the backing of an intrinsic inevitability” (Nakamatsu; example from 

lecture). 

 

Nakamatsu is a creator who has looked at his own work from 33 years earlier. The words that he 

spoke, in which he seemed to be in a dialogue with himself, resounded in the minds of the students 

who were attending the lecture. When archival programs were used as course materials, the voice of 

the creator who was talking introspectively effectively generated genuine feelings in the students. It 

was similar to an enzyme that stimulated the intrinsic fermentation of the students’ thoughts.  

 

Questioning the “gaze of the people covering events” - Osamu Nishitani’s case 

 

After Masaji Nakamatsu talked about the importance of the creator of a program and his/her “gaze,” 

Osamu Nishitani took charge of the 13th and 14th sessions, on “Okinawan culture (2), (3).”  
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Osamu Nishitani 

Nishitani’s specialty is the history of Western political thought, but he has been involved with 

Okinawa since before the reinstatement. Nishitani covered the world of Okinawan faith in the 

thirteenth session and expressed the following thought: “In Okinawa, after a person dies, they 

become a spirit and they are close to the village. In the end they go across the sea to paradise 

(Niraikanai) and become a god. If they return to the village, they live in the dense forest. Thus, the 

islanders are protected by the gods who were originally their ancestors. They are supported by their 

worldview, which helps them withstand their difficult lives.” He also talked about how this world of 

faith suddenly collapsed after the reinstatement.  

The program that Nishitani selected as the textbook for preliminary viewing was “Izaiho - 

Okinawan Goddesses” (1979, 45 minutes), which records the ritual called Izaiho that took place 

once every 12 years on the island of Kudakajima. Women on the island who were between 30 and 

40 years old became qualified as women who serve god, or priestesses. This ceremony, which was 

carried out in order for a woman to become a member of an organization that had supported the 

island, had been taking place for close to 600 years. However, because of the progressive 

depopulation of the island, the women who would have participated in this ceremony have 

disappeared, and in 1978 it was held for the last time.  

Nishitani points out that this broadcast was created from an outsider’s perspective. This 

can be seen in a scene in which the head of the prefecture’s culture department and a researcher in 

women’s history are talking in the studio while showing footage, and in the cultural anthropological 

perspective that they take.  

In contrast, Nishitani showed one more program that was broadcast in 2010. Sunday Art 

Museum “The gods of Okinawa’s mothers~ photographer Yasuo Higa” (45 minutes).  

From “Izaiho” 
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Yasuo Higa (right) (From “The gods of Okinawa’s mothers”) 

 

  This program is a documentary that conveys the life of Yasuo Higa, a photographer from 

Okinawa who has taken pictures of Okinawa’s rituals for many years. In the program, prior to 

Izaiho, the head of the women in service to god in Kudakajima asks Higa to “please take pictures, 

because this will be the last festival.” He talks about how he shot pictures of Izaiho while feeling 

like the world he had lived in was on the “verge” of approaching its deathbed.  

 With the “resort boom,” Okinawa has continued to be viewed by the mainland with a 

“gaze” that seems as if it should be directed at another country. Nishitani asked the students about 

the significance of an internal “gaze” that “seems like it is standing at the funeral of a relative” and 

that “fixedly stares at the self” in this Okinawa. He also asked them why they felt that the world that 

was reflected during this ceremony was beautiful. He pointed out the implication that the distortion 

brought about by Japan and Okinawa’s long history of the relationship between the ruling and the 

ruled, since the invasion of the Satsuma clan and the “Ryukyu abolition,” occasionally shined a 

light on the structure of the footage, and pointed out the key for changing this.  

 

The richness of the footage that was released 

 

The manner in which the footage was used by the eight lecturers who have been introduced up to 

this point was far more captivating than we had expected. The course was filled with diversity and 

creativity. Of course, their approaches might have been possible due to the multifaceted and 

multilayered nature of the footage. However, when we give this careful consideration, we can see 

that such “footage” is liberated from a text that is ruled by thoughts that arise from letters. This was 

the first time that broadcast footage was impartially and “carefully read” as the primary “textbook” 

after prior assumptions about visual footage were eliminated. The distinctive timing of broadcast 

footage manifests as rich expression. The following words of one of the lecturers, Hideaki Tobe, at 

the Culture Institute (Bunken) WS substantiate this. “If it is not a work that I first saw and that 

moved me, it will not resound in the hearts of the students. If I selected a program to match the 

structure of the class that I thought of, it would not be more than another teaching material.” 

Moreover, it must also be pointed out that it was the depth of “knowledge” of the lecturers from 

diverse specialties that allowed the richness of expression of the footage to be used to the fullest.  

 As the class came to an end, I had the impression that when developing future courses that 

use archival footage as the “textbook,” the “intellectual reading” of footage that is careful in its 

sensitivities, and the course that arises from it, will give the footage additional value and new 

recognition of its value. Moreover, the footage will return to society through the learning of the 

students who attend the lectures. Therefore, would it not be possible to renew the “social memories” 

that were cultivated in the television programs?  
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Students attending the lecture 

 

In conclusion  

 I have written about the content of the experimental course at Waseda University and the 

series of events that led to the development of e-Text, which centered on how the footage of the 

archived programs was used. An assessment of the experimental course and the results of this 

unique system will be considered in the second manuscript, which will be a collection of the voices 

of the students who attended the lectures, who were the greatest “beneficiaries,” or who perhaps 

might have thought they “suffered” through the course.  

 Therefore, I would ask that you forgive me for ending this manuscript at a point at which 

it is biased toward the “supply side.” This was due to the manuscript’s being intensively and 

exclusively devoted to the description of the possibilities of e-Text. 

University and at the mass communication academic conference workshop, of the university 

administrators and the researchers who were in attendance were primarily interested in the 

examples that showed the “way in which the footage was used.” Perhaps this was because they 

were influenced by the way in which the Culture Institute made its reports. For example, at the 

Culture Institute (Bunken) WS, Professor Kaoru Endou from Gakushuin University pointed out that 

“there were many very different methods the instructors used, and that is interesting. How the 

interaction between these things was analyzed is quite important.” Moreover, she stated, 

“depending on the time period, the shape of a family is completely different; the clothes people 

wear is also different. Paying attention to these types of things allows for the exploration of 

something like the lifestyles of the common people that have been talked about by scholars like 

Kunio Yanagita.” This was an idea she came up with while thinking about how she could use the 

system herself.  

 Hidetaka Ishida, a professor at Tokyo University and a discussant at the academic 

conference workshop, asserted that “it is important that the system be familiar with students’ 

present-day viewing behaviors. It could be made bidirectional by incorporating editing capabilities 

on the student page as well and by allowing for posts like those on Niconico Douga.” While he 

asserted this, he suggested that “the differences in the way that the lecturers use and see the 

programs are in and of themselves interesting. So the records of the classes should be archived and 

shared as educational and research information.”  

Other participants in their comments also endorsed the research and development of e-Text as a 

supplementary instructional system. Nevertheless, they helped us see that this new area of media 

research that is related to the development of the system is in its infancy, by suggesting approaches 

like research into “how the viewing of the archived programs should be” different from viewing 

television.  
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In a manner of speaking, e-Text can be likened to a newborn baby. It has entered the 

media environment of the students, and it still has a lot of room for improvement as a technique for 

communication.  

Moreover, there are still many hurdles that stand in the way of its broader use. Some of 

these hurdles have to do with increasing the number and types of programs for which the rights 

have been handled and which can be distributed, reducing costs, and determining who will bear the 

costs and how.  

However, from another perspective, new research has been undertaken by pursuing the 

practical challenge of “Utilizing Archived TV Programs in University Education” 

If this research contributes to our accomplishing our future objectives, we believe that the 

possibilities for this type of action research pursued in cooperation with university administrators 

will expand even more (Kiyoshi Nanasawa). 

Notes: 

1) “NHK Archives” pamphlet 2008 edition.

2) Same as above, top of the first page of one double-sided page.

3) 3 “NHK archives” comprehensive (Sunday) afternoon from 1:50, “premium archives” BS

premium (Monday~ Friday) from 9 a.m., “E tele-selection” E-tele (Sunday) starting at

midnight, basically compiled as necessary

4) “Educational contents and classroom media environment that promotes diversification ~

from a survey on the state of usage of NHK’s school broadcasts in 2012

(‘broadcast research and studies’ May 2013 edition)” from Figure 7.

5) When teachers in “schools” recognized by the Ministry of Education, Culture, Sports,

Science, and Technology use programs that were broadcast on NHK and that they 

themselves recorded, they do not need to obtain the consent of the rights holders (from 

“NHK for School” usage guide 2013). 

6) Spring 2013 Culture Institute’s (Bunken’s) Research announcement and symposium

workshop “Utilizing Archived TV Programs in University Education- from the practice of

‘Okinawa’s e-textbook system,’” March 15 (Friday), Chiyoda Broadcast Hall, Speaker:

Mamoru Itoh, Dr. Yasuhiro Tanaka, Kiyoshi Nanasawa, Akira Miyada, and others Host:

Yumiko Hara

Japan’s Mass Communication Academic conference, Spring 2013, meeting for the

presentation of research papers, workshop 4 “Possibility of university education that makes

use of archived footage” June 9 (Sunday), Matsuyama University classroom 853, Host:

Mamoru Itoh, Question presenter: Kiyoshi Nanasawa, Debater: Hidetaka Ishida (Tokyo

University)

7) Invitations for research were publicly advertised, and the executive committee that

examined submissions was comprised of seven people with scholastic experience, and two 

people who were NHK officials. In 2010, the “Kansai pilot study” began, and in October 

2013, the third period of the “second pilot study” and the “second Kansai pilot study” began. 

For details, see http://www.nhk.or.jp/archives/academic/. 

8) For details, see “Social memories read into through the broadcast programs – Utilization for

journalism and literacy education,” which was jointly edited by Waseda University’s

journalism education research institute and the public incorporated foundation’s broadcast

program center (formerly associates 2012)

9) Same as above, p. 36, p. 249, etc.

10) From the minutes of the second meeting of “Modern Okinawan History Learned through

the NHK Archives” (March 15th, 2012)

http://www.nhk.or.jp/archives/academic/
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11) The eight lecturers who facilitated the class wrote down how they conducted their own

classes. When the “TV Programs e-Text System” is used in various classes in the future,

this type of instructional data that has been gathered will become “reference” materials.

These records are called “examples from class.” “Examples from class” are being compiled

in the research report (June 2013) “Modern Okinawan History Learned through the NHK

Archives,” which is being edited and compiled by the Bunken media research division and

program research group. This “report” is in limited circulation, but it is being distributed to

those who would like to read it.

12) The narration from the true face of Japan’s “The Isolated Island of ‘Okinawa’” (1959) is as

follows: “The people of Okinawa have been left under the occupation of a foreign nation.

The Okinawan people remembered the Japan that was lost in the beautiful Ryukyu dance,

and this dance could be taken as silent resistance that was an attempt to earnestly support

the heritage that they had received from their ancestors. In truth, it seems that Okinawa’s

troubles with the base were far more complicated than we could imagine.” Tanaka said: “In

this narration the viewpoint is looking down on Okinawa from the safe distance of their

location (Tokyo, Japan). When they say that the troubles of Okinawa are “more than we

could imagine,” they seem to show a defined understanding. They are completely

indifferent to the fact that they themselves (the mainland) are not in the category they are

imagining” (Tanaka; example from class).

13) He voiced an objection to the fashionable notion that Japan was “the fatherland that should

be returned to.” Tokuda gives the following examples of works that show that Okinawan

thought calls into question the notions of “reinstatement” and “returning”: a) “Conflict of

being denied participation in the political situation,” by the former Okinawan Times

reporter, Akira Arakawa (source: “The Thoughts and logic of an ‘Unpatriotic Citizen,’”

edited by Kenichi Tanigawa, “Series: our Okinawa vol. 6, Okinawan thought” Mokujisha,

1970), b) Study done by Okamono Keitoku, “After Okinawa’s ‘political rights were

returned’“ (“The Science of Thought” vol. 223, March 1973).


